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1- There are two d.eep-seated idiosSmcrasies 'W i

tarrz, a7i1yi7 i of h'man oe tuatata tzaiio

't @ L or rejection of what is offered us. We hu.r", irt
Line the first plaqe, an innate bias for the.familiar. ?,ui, #l .

(5) l- whate""' *iG q? * b t': 2t)

,44no', drtrtz4 '6e4 | apt to seem to us odd, or queer, or curious, or ffie,*ry)tffirl @ For'itisoo--"'" trickof'p"""h,bt't W
;;;;"rrb.' i" I one of those appallingly veracious records of 

I

tle aa/aatl'aa L hn-* natu.re and experience in which ttre | * lrTrat"* t t"
I qnqd. ottbtht,[10) history of words abqunds, through which I W ?o dhiutoutlandish" and "crude" attai:red their present | 44q'' drz/-.a*/ a

1aeanilg. For "outlandish'i meant in the leginn *r l ffiffiril 
*

(25)
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only what doesn't belong to our o\ rn land, and
"uncouth" was simply "unknbwn." 1'[s 6hange in

(15) rneaning registers a universal trait. Whatever is

tedium; t}e overiterated becomes the rnouotorious,
and the mouotonous irks and bores. Arrd there we are.

l- Neither that which we do not know at alL, nor that
L which we kiow too well, is to our taste. We are

' averseto sbocks, and we go to sleep under narcotics.
Both the lhock and tfi5 narcotc have, I grart, at
times their fascinatiou. But they are apt to be

"ti"o 
to o* own wiys-the costume, xnarulers, I ?%,"1d':ocaza*;r al ;ta,rd

modes of speech of another race or of other | *q,.:ru.' Srier4l
times-is strange; ancl qstrenge" itself, which I % ald e,p.e es(At6er rtosu, vv,guu

started out by i."rriog merely ..foreign,,, is I 
b ctLt'a1aq o4'1' 
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(20) only ariother record of the same idiosyncrasy.
But there is still another trait that is no less.-- zad hait idul'eel
broadly human. Whatever is too familiar wearies
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us. Incessal.t recurrence without variety breeds

forward, not
'source of moie or less abiding satisfaction
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for most normal human beings lies in a happy

merging of the two-in the'twofold delight in
(35) an old friend as new or a new friend

as okl.[the experience and the

are uuiversal. AII the lovers who

have ever lived have made.experiment of it;
a"face that you have passed a hundred times,

nor cared to see, remains the face you've

always known, but becomes all at once the

most beautifuI and thrilling obiect in the world;
the person you've never known before, you find
aII at once you've knolvn from ali eternity. Now

art, like love, sends its roots deep into what we

.t". aoa our most perrnanent aesthetic satigfaction

arises as a ruIe from things familiar enough to

give the pLeasure of recopition, yet not so trite
as to rob us of the other pleasure'bf surprise.

We are keen for the new, but we insist tbat it
establish some connection vuith what is friendly
and our own; we want the old, but we.want it
to seem sotuehow ndw. Thrngs may recur as often

as they please, so long as they surprise us-like
the Ghost iu Hamlet---each time they appear.
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A passage fe1 annsfxtisn;

There are two deep-seated idioqyncrasies
of human nature that bear on our acceptance

or rejection, of what is offered us. We have, in
Line the first place, an innate bias foi the fa:niliar-
(9) Whatever wete thbroughly unfamiliar with is

' aPt to seem to us odd, 
-or 

queer, or cr:rious, ot
bizarre; For it is ao mere Fick of speech,-but

oue of those appalliagly veracious records of
human natureand experienoe in which the

(ro) history of words.abounds, tlrough which
"outlandish" .nd "cxude" attained their pres'ent

. meqring. For "outlandish" meant in the begin4iag

only what dqesn't belong to our owu lard, and
"'tlncouthjt was simply "u-nk[own." The change in

t15) meanihg registeri a u:riversal bait. Whdtever is

alien to our o1vn ways-the costume, marrrlers'

modes of speech of another race or of ottrer

times-is strange; and "strange" itself, which
' started out by meaaing merely "foreign," is

(20) only another record of ,the same idioslmcrasy.
But there is still another trait that is no less

broadly huma4. Whatevei is too familiar wearies

. us. Incessant recurrence'without variety breeds

tedium; the overiteratedbecomes ilie monoto[ous,
(25) and the monotonous irks and bores. And there we are.

Neithe:.that which we {o not know at all, nor that
which we lsiow too wdll, is to our taste. We are

ave$-gJ6.:*scks, q+d-we ge to sleep under narcotics.
Both tLe ihoct and de narcotic have, I grant, at

(30) ' times their fascination. But they are apt to be

forward, not permanent, sweet, nbt lasting.
The source of more or less abidigg satisfaction
for most nornal hr:man.bein$s lies i'l a happy

. merging of the two-'in the twofold delighg ip
(35) . an old fieud recognized as. new, or a new friend

recognized as old, The experieuce and the.

pleasure are universal. All the lovers who
L.o" 

"o"" 
lived have made erqerinent of it;

a face that yorr haVe passed a lrundred tines,

(40) , nor cared to see, remains the {ac9 lou've
always known, but becomes all at once thrc

' :i mosibeautifuI and thrilling object ih the world;
' 
,'; the persoh youive ueverklbwnbefore, you find' :

. '! .att at once you've }:nornm from all eterni.ty' N'oyv

(45) art, like love, sends its roots deep into what we

are"And oul most permalent aesttretic satisflction

arises as a rule frop thiu€ familiar urough to

grve th9 pleasure of recbgnition, yet not so trite
' as to rot us of ttre other pleasure of surplise' .

(50) ' We are keen for tle uew, but we insist that it '

estabiish some connectionwith what is ft.ie9dly r :

and our own; !\re wanl the old., but we wantit
to sedrn somehow new. Thials sray recur as often

as ttrey please, so long.as they surprise us-like
(55) thdGhost in Hamlet-each time they appear'
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