WHAT ARE THE BASIC PRINCIPLES OF
CRACKING THE SYSTEM?
As with any multiple choice test, there will come a time when the studying is over, and you are as
prepared as you are ever going to be. You will be sitting at your desk with a sealed exam booklet and
an answer sheet in front of you. The prodor, droning on at the front of the room, will finally finish
reading all those instructions no one needs to hear and say, "You may break the seal and begin the test."
At that moment, what you know isn't going to change. Your head will be crammed with knowledge,
and you might wish you knew even more, but that's it. Now your score depends on getting what you
bo know onto that answer sheet.
. Imagine your exact double sitting at the next desk. In terms of English literature, your double
knows exactly what you know. Will you and your double's scores be the same? Not if you know how
to take a standardized test and your double doesn't. You will squeeze every possible drop of what you
know onto that answer sheet. Your double will let half her knowledge go unused and wasted. The
scores will reflect the difference.

. ,-

The multiple choice portion of the AP English Literature and Composition Test is no different
from any standardized test in that there are two critical concerns.
.

I

1. You must manage a limited amount of time well.
2. You must guess wisely and aggressively.
t

If you manage your time poorly you will not get a chance to use your kn&ledge. Questions you
could have easily answered will vanish into oblivion taking their points w i q them.
Guessing wisely a i d aggressively calls for the ability (and courage) to use partial knowledge.
-., When you fail to guess, you let whatever partial knowledge you have go to waste. For that qu+tion
at least, it's as though you didn't know a thing. In both cases you withhold exactly what the Itat:
r 3
wants from you: your knowledge. The test, in turn, withholds points.
Of course, we're here to make sure that doesn't happen.

5
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HAVE A PLAN
In order to do your best bn the AP Literature Test, you need a plan. A plan lets you stop worrying
about whether you are going about things the right way and lets you concentrate on what's
important-harvesting points. The plan we suggest isn't coinplicated, in fact it's simplicity itself, but
with it you'll know that you are going about things the right way. -

THE PLAN
Here's an outline of what you should do on the multiple choice section:
1. NOTE THE TIME.
When the section begins make a note of the time. Most proctors put the starting time up on the board,
but don't count on it. Sometimes there's a clock in the room, sometimes there isn't (or it's not in your
line of sight). Bring a watch. You have sixty minutes on the multiple choice section, which has four
passages for you to read and answer questions about. That means you've got an average of fifteen
minutes per passage. Keep track of your pace. If you finish the first passage in over fifteen minutes
you know that you should speed up slightly if possible. That doesn't mean go crazy, panic, and rush.
It means that if you worked at a comfortable pace on that first passage, nudge the mental accelerator
and work at the edge of an uncomfortable pace. Push yourself. If after two passages you find yourself
significantly over the thirty minute mark, take a second to calm down. You'll be starting to freak, and
although it's not good to freak, it is perfectly normal. Say to yourself, "Okay, I can still get a great
score doing just three passages, and with even just a few minutes left over for the last passage, I can
pick tlp a bunch of points. I'm fine."

2. PICK A PASSAGE TO DO LAST.
This is a key safety device for your time and your score. It's your way of assuring yourself that if you
get into time trouble on the last passage at least it's the one that would have given you the most
, trouble anyway. Put a big X at the top of the page to remind yourself which passage is going to be
the last passage.
3. PICK A PASSAGE TO DO FIRST.
This isn't nearly as important as figuring out which one to do last. Most students get to -&tree
passages, and you should definitely shoot for at least three. (If you only get to_twopassages jrqu still
, ,--
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have a realistic shot at a final score of three if you write good essays.) Don't take a lot of time figuring
out which one to do first, just go with your best hunch. Ideally, you pick the passage that you find
easiest in order to get going on the right foot andxuild your confidence. ',
4. READ THE PASSAGE.
Get started. Don't read the questions first. Some folks advise this and th#re dead wrong. It's a huge
waste of time. You'll forget all but the last three (and there are between7welve and fifteen questions
- per passage) and you'll have to read them all again carefully when it co* time to pick answen. Not
only that, but the passages are difficult enough that if you try to remember the que$tions and
. understand the passage at the same time, you'll end up with a total mental garble, a vicisu$$head,ache,
and a low score. Just read the passage with concentration and care. Remember not to blank b ~ i v h e n
!,
you hit a difficult stretch. How best to read AP passages is covered in detail in the next &pter.

5. ANSWER ALL THE QUESTIONS ON THE PASSAGE, I N THE ORDER THAT YOU CHOOSE, USING
THE PRINCITON REVIEW TECHNIQUES YOU'LL LEARN FROM THIS BOOK.
There's a lot to learn, and unless you study like crazy you won't remember all of it. Don't sweat that.
We don't expect you to remember ewry little detail we teach here. Your subconscious will zero in on
the things you really need. The really important thing is to answer all the questions using Process Of
Elimination (POE) when necessary and to guess aggressively.

.GUESS AGGRESSIVELY BY UNDERSTANDING YOUR RAW SCORE
I

It all comes down to points. More points mean a higher score. It's that simple. But, because of the
marking system-one point for a correct answer, zero points for a blank, and a quarter point
deduction for an incorrect answer-there are several ways of arriving at the same score.
The AP Enghh Literature and Composition Test you take will have between fifty and fifty-five
multiple choice questions. Our examples here assume a test with fifty-two questions. What if your test
has more questions, or fewer?Don't worry about it at all. Whether the test has fifty questions, *-five
questions, or some number in between, your approach to guessing will remain exactly the same.
Okay, suppose there are fifty-two points available. Here are three ways to score thlrty-two points
on the multiple choice section. Why tlurty-two? Because that's a score we think puts you in a solid
position to get a final score of four. Thuty-two points is a good, high number of multiple choice points
to shoot for. If you can do even better, great.

f

,

1. To get a score of tlurty-two, student A might answer all fifty-two questions and
miss sixteen. That means she got thirty-six questions right, but lost four points
because of the guessing penalty.
2. Student B might score thu-ty-two points by answering tlurty-two questions correctly
and leaving twenty blank.'
3. Student C might mix and match a little a bit, leaving some questions blank but
answering most of them. For example, he might answer thirty-four questions
correctly, get eight wrong and leave ten blank. Thirty-four minus two penalty
points is thirty-two.

BASIC PRINCIPLES
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WHICH WAY IS THE RIGHT WAY?
When most students look at the examples above they think; "Well, student A seems.to have answered
too many questions and might have scored better by leaving more blank. Student B was too chicken
and should have answered more. Student C seems to have found a good balance."
It sounds like common sense, but it is completely zurong.
l'
Both student B and student C left too many blanks. Both could have done better. Student B
obviously knew her stuff, since she got all of the questions she answered corre$Maybe she worked
too slowly, or maybe she was too timid; either way, it's certain she could have earned more pobts.
;he'd answered half of the questions she left blank correctly. she'd have picked up seven myre
points and be in the running for a final score of five. Student C is closer to his best score but still hasn't,
achieved it. By answering questions he left blank, he could have squeezed another two or three p6bti?e
out of the test and made things much easier for himself when it came time to write the essays. Student
A maxed out. She went after every question and took her lumps (small quarter points) in order to get
the rewards, big, full points. If student A had approached the test like either of the other two students
her score would have been lower.
Yes, all three students got the same score, but that's because students B and C did worse than they
could have, while student A did her best.
At this point a lot of students say, "I don't know . . . I'm not convinced. I don't like the sound of
that guessing penalty. Why should I just take a dumb guess at a question I don't know the answer to
and get penalized? Why not admit I don't know the answer and leave the question blank? At least 1'11
avoid the penalty." Okay, if that somds like your thoughts, please read the next section carefully, and
believe it.

I
I

!

I
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THE GUESSING PEN'ALN SHOULD BE CALLED
THE GUESSING BONUS
1

Most students are afraid of the guessing penalty. They think it's going to eat up their score. These
students don't answer a question unless they're pretty sure they've got it right. If the question is hard
they think, "I'll leave it blank and avoid the guessing penalky." What they end up avoiding is their
best score. You can't get points if you don't answer questions. A blank means you definitely won't get the
point that's available. "Yes," you say, "but at least there's no penalty." No penalty!? I guess that
means you can just leave the whole test blank and get a perfect score! It doesn't work that way. Leave
the whole test blank and you'll score a humiliating zero. Don't think of a blanks as a no penalty, think
of them as minus one point. We know ETS says a blank is zero, but that's a zero when you're supposed
to get a plus one. Each question is worth one point. Leave a question blank and it's essentially an
automatic subtraction of one because you're losing an opportunity to earn that point.
The termguessing penalty is just a head-game. Blank looks so neutral, so harmless. It isn't. Guessing
penalty seems nasty-penalty-and
it looks nasty because it's a negative fraction. Who likes negative
fractions? But the truth is wrong answers hurt your score because you don't get the point that's
available. That dropped quarter of a point is nothing but a pathetic little kick in the shins following
the big damage. The missed point is the big damage. Don't even think about the guessing penalty. Ignore
it. You'll score higher.
Still don't believe us?'
Okay, suppose you've got ten questions you aren't sure about. If you leave them all blank you get
zero points. If you guess on all of them and get eight questions wrong and two questions right you
break even and get zero points. No harm done. Get just three questions right out of-ten and you're
picking up bonus guessing points-full points, not little fraction-point jobs, Haw badly--& you have
to do to actually get hurt by guessing? You'd have to miss at least nine out of ten queslions before
you'd even get penalized! The guessing penalty should be called the guessing bonus.

i:
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If you've spent any time on a question, if you have the slightest twinge of an inkling of what the
answer might be, guess! That twinge is knowledge; don't waste it. Sure, you'll lose a quarter of a
point here and there. So what? You'll harvest ewvgh whole points to more than make up the
difference. Guessing is the only way to take advantage of your partial knowledge. You may not know
enough to be comfortable with an answer, but that isn't the issue. You don't have to be comfortable.
You have to guess! Do you know anything? If so, then guess.
/"

p

SHOULD YOU LEAVE ANY BLANKS?

3.

Completely blind guessing on questions you haven't even read is not a good idea. Yes, it could help
your score, but it could also hurt it. The odds are guessing randomly will do nothing. We $ay don't
chance it. Don't guess blindly. The rule is this: If you've read the passage, the question, adsthe
r 3
answer choices, then always answer the question.
There are no exceptions to this rule. There are times, however, whensome students will want to
leave a block of questions unread (and unanswkred) for strategic time management reasons. We will
go into that case fully in the time management part of this chapter.

GUESSING WISELY WITH POE
POE is an acronym for the process of elimination. You are probably already acquainted with POE in
its simplest form: Cross out answers you know are wrong. The Cracking the System approach to POE
isn't really different, just more intense.
There are always two ways to correctly answer a multiple choice question. The first is to have the
answer in mind right from the moment you read the question. This happens on easier questions and
when you've read a passage you understood very well. In these cases, you'll see the right answer
among the choices and pick it. Great. Far more often, however, you'll be slightly (or not-so-slightly)
unsure. ETS is pretty good at spotting places in a text where students are likely to have trouble, and
they tend to write questions about these spots. ETS is also pretty good at writing appealing wrong
answers. As a result, no matter how strong a reader you are, there will be questions where you have
doubts about the answer. That's when you use The Princeton Review-style POE. What does that
mean? It means: Stop looking for the right answer. Don't look for the right answer; look for wrong
answers and eliminate them. Let's look at an example. Here's a part of a passage, followed by a
typical question:

Line
(5)

(10)

(15)

Keats fell by a criticism. But who ever died of poor
poetry? Ignoble souls!-De L'Omelette perished of an
ortolan*.The story then, in brief:
That night the Duke was to sup alone. In the .
privacy of his bureau he reclined languidly on that
ottoman for which he sacrificed his loyalty in outbidding his king-the notorious ottoman of Cadet.
He buries his face in the pillow. The clock strikes!
Unable to restrain his feelings, his Grace swallows an
olive. At this moment the door gently opens to the
sound of soft music, and lo! The most delicate of birds
is before the most enamored of men! But what inexpressible dismay now overshadows the countenance
of the Duke? "Horreur! Dog! Protestant! -the bird! Ah
Good God! This modest bird you've quite unclothed and
served without paper!" It is superfluous to say more:the Duke expired in a paroxysm of disgust . . . .
'an ortolan is a small dove-like bird considered a supreme
delicacy by nineteenth century gourmets.

,
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1. Lines 1-12 of the passage best describe the
author's portrayal of the Duke De L'Omelette as:
(A) A sympathetic portrait of a man with overly
delicate sensibilities.
(B) A comically ironic treatment of an effete
snob.
( C ) A harshly condemnatory portrait of a bon
vivant.
(D) An admiring portrait of a great artist.
(E) A farcical treatment of the very rich.

I

,

This is a typical AP English Literature and Composition question. It asks for an evaluation df a ,
passage for comprehension. The majority of the questions take this form. In the example above you1+% '
been asked, essentially, "what's going on in lines 1-12?" The actual passage would have been longer
(usually around fifty-five lines), and the rest of the passage would certainly help you understand this
section by putting it in context, but nevertheless, there is enough here to answer the question.
If you don't immediately spot the right answer, use POE. Go to each choice and say, "Why is
this wrong?"

{I

WHY I S THIS WRONG? HALF BAD = ALL BAD
The key is to take each answer a word at a time. Don't fixate on what's right about the answer; if any
part of the answer is wrong then eliminate the answer. Half bad equals all bad. In fact, one-tenth bad
equals all bad. Now let's look at the answer choices:
(A) Yes, it's true that the portrait is of a man with delicate sensibilities,but is it sympathetic?~ o n ' t
know? Come back to it. No one said you can only read an answer choice once.
Go through and eliminate the ones you're sure are wrong and then look more closely at what's left.
(B)You might say, 'Tronic? Effete? I'm really not sure what thefre tallang about." Okay, so leave it.
Don't eliminate answers if you don't understand them.
(C) Whatever "effete" means, "harshly condemnatory" should look wrong. The Duke is harshly
condemnatory of the servant who brings in his meal, but the passage itself does not disapprove of
either of them. Half bad equals all bad. Eliminate this choice.
(D)John Keats was a great artist, but the Duke? F r ~ mthese twelve lines you sure can't say that;
eliminate this choice.
(E)"Farcical?" Perhaps. But is this passage about the "very rich"? No, it's about the Duke De
L'Omelette. Half bad equals all bad. Eliminate.
t

ELIMINATE THE OBVIOUS AND COME BACK
That leaves answers (A) and (8).This is another key to POE. Work through the answers in two, or
even three sweeps. First eliminate what seems most wrong. When you are down to two (or three)
answers, compare. Ask, which one is wronger? (No, wronger is not good English . . . but you know
what we mean; just don't use it in your essays!) So ask yourself, is the portrait sympathetic?You might
find yourself thinking, "no, it isn't sympathetic exactly. It's kind of funny.I mean, this is a guy who
dies because his dinner isn't cooked exactly right. I'm not supposed to sympathize with that am I?"
However, if you aren't clear about the meaning of effete or ironic in (B), you're left with an answer
you don't understand very well. What do you do? Be fearless.

. ,.

BE FEARLESS!
Pick (B).You couldn't find anything wrong with (B). It had some tough vocabulary. So what? Don't

.

be afraid to pick answers you aren!t sure are rightcThere will be plenty of times that happens. Just
make sure you don't pickanswers that you think are probably wroqg. We h o w that sounds obvious,
but students do pick crummy answers, and know that they're doing it. p y ? Because one answer
was well, "kind of but not really right," and the other one was totally "JBmiliari The student thinks
that the unfamiliar answer might be right, but then again it might be horribly grotesquely embarrassingly wrong. The student picks the "kind-of-not-really-I-actually-knew%-was-wrong1,answer and
loses points, but that's okay, that's fine, because at least it wasn't the dreaded el chumpqsupremo
. answer. Hey! Relax. The multiple choice is scored by a machine. There is no el chump~upremo
answer. No person looks at or cares about what answer you pick, which you probably alreadx,&ew,
so just keep it in mind when you answer questions. What's moreyour haircut looks great, your
clothes are snazzy, and you have a nice smile, so-be fearless. If POE leaves you with an answer
choice you aren't sure about, pick it. If POE leaves you with two or three answers you aren't sure
about-pick one.
In the example above, choice (B) was correct. If you were solid on the definitions of "ironic" and
"effete," then you probably got the answer without much trouble. (In which case, we hope you
followed our discussion of POE anyway, because you will need to use it many times-duringthe actual
test.) If those words gave you trouble, here's what they. mean. Effete means overly delicate, or overrefined (it can also mean decadent, worn out, sterile, and depleted). Clearly the Duke is effete, in fact
hyper-effete, a caricature. This is where ironic comes in. The passage is ironic. It treats the Duke's
ridiculous tastes as understandable, which they simply aren't, No ope dies of a poorly served dinner.
(Of course the Duke doesn't just die, that would be too crude, he "expires." An example of exactly the
type of point about diction you want to make in your essays.) Nevertheless, the narrator presents this
event as though it is not especially bizarre. The contrast between the narrator's tone and the events
described produces irony, which in the most common instance is a kind of subtle humor produced
when what is said is different from what is meant. But this is just one example, and irony comes in
dozens of colors and flavors. Irony is an important term for the test and for the study of literature in
general. We give it a full treatment in our Glossary of Literary Terms for the AP English Literabe
and Composition Test.

POE SUMMARY
So what does it all boil down to?
When in doubt, look for wrong answers and eliminate.
Eliminate the obviously wrong, then look more closely at what's left.
.,

Half bad = all bad.
Don't leave a question you've worked on blank, ever.
You have excellent taste in footwear-be brave.

* .
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TIME MANAGEMENT
A key factor on standardized tests is time management,. q e AP-EnglishLiterature and Composition
Test is no exception. You've got to answer rougldy fifty'questions in just one hour, and that includes
reading the passages. There's no time to waste. Most students have difficulty getting to all the
questions in the allotted time.
I

our methods you should employ. They all work; it's just a matter of getting the best fit for you.

DO IT YOUR WAY
Have you ever heard this conversation following a standardized test?
Student A (bummed): " I didn't even get to the last passage."
Student B (rubbing it in): "NO? That was the easiest one, it was a totalbreeze, it was a piece of cake,
a cinch, a gimme...."
Okay, student B should be forced to drink enormous quantities of hot, flat, diet grape soda,
strapped naked to the hood of a small car and then driven at high speed around and around a traffic
circle, but that isn't the point. You don't want to be student A, and there's no reason you should be.
If you can get to all four passages and answer all the questions with five minutes left over, great,
but don't count on it. Plan ahead. There's no law that says you should do the passages in the order
As we've already mentioned, as soon as the multiple choice section begins the first thing you
should do is look over the four passages quickly. This is definitely allowed. Decide which passage to
do first, but much more importantly--decide which passage to do last.
The object is to find the hardest passage and put off doing it until the end. There are a couple of
reasons for doing this. First, if you're going to run out of time, why not run out of time on the passage
where you were going to miss a lot of questions anyway? Secondly, the hardest passage is undoubtedly going to take the most time. You don't want to get in a situation where you have to rush just to
finish three out of four passages (with the one you didn't get to being the one that was a cinch, etc.)
This is such a simple technique. All you have to do is remember to use it.

WHICH PASSAGE I$THE'HARDEST?

'
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There's no way of knowing which passage really has the hardest questions, so don't try to figure that
out. You want to avoid the passage'that is written in the form you find most confusing. For most
students that means older poetry. If you're good with poetry, or recognize the author, or see a prose
passage that has six words you don't know in the first paragraph, then pass over a prose passage. In
general, shorter passages are easier than long ones and more recent passages are easier than older
ones.
Remember, the point is to save time, not waste it. The decision process should take no mowthan
one minute. Look at the first couple lines of each passage. Does it make sense? Do you fed
comfort, ,

.
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able? Yes . . . Great. But when you see a passage that makes you go, "huh?" put a big X at the top of
the page to remind yourself to do it last, then start on the passage you like best, pronto.
,

'

SKIP A PASSAGE There are four passages, and you are given sixty minutes to complete the section. This means you
have fifteen minutes per passage. If there were only three passages you +uld suddenly have twenty
minutes per passage.
Yes, we are suggesting that you (many of you) skip a passage and gasfive minutes on each of the
passages that you do attempt.
,
Essentially, some students will skip a passage whether they want to or not-they won'tlget tp the
last passage. The idea here is to prepare yourself for that case. If you know from previous&p$ardized tests that you've taken, such as the SATs or PSATs, that you have trouble finishing the reading
comprehension section, then you can be pretty sure that you'll have time trouble with the AP test.
There's more time given for multiple choice reading comprehension on the AP test than on the SATs,
but the AP passages are longer and far tougher, and the questions are tougher too. One solution is to
skip a passage entirely-don't even think about getting to it. The trade-off is accuracy for questions.
You're letting go of those last fifteen questions (and remember, they might be the questions for the
first passage if that's the passage you decided was toughest for you) in order to improve your
accuracy on the questions tha(you do answer.
Suppose you are coming up on the third passage with twenty minutes left in the section.
(Remember to bring a watch to the test.) Don't think, "Oh no, twenty minutes left and still two
passages to go . . . I've got to fly through this one to get to the next." That isn't reality. If there are
twenty minutes left that means that you averaged twenty minutes on each of the two passages that
came before. You should forget about the last passage (remember, you've already marked that
passage out as the hardest one) and take the twenty minutes you need to do a good job on the third
passage. You are bound to get more questions correct than if you tried to do both.

YOU CAN DO ONLY THREE PASSAGES AND STILL GET A GOOD
SCORE
It's true. It is completely possible to get a final score of five and only do three passages. No, it isn't
easy. It calls for excellent essays and accurate answers on the passages you did do. If you'd be
satisfied with a final score of four (and you should be; it's an excellent score), and if you know that
time is a problem for you on standardized test reading comprehension, then doing just three out of
four passages should definitely be considered an option.

A PREVIEW OF COMING ATTRACTIONS
There's one more time management technique that you absolutely have to know. It's called the Art of
the Seven Minute Passage. We'd like to tell you about it now, but unfortunately the full technique won't
make sense until we've outlined the general principles of reading prose passages and poetry passages, and shown you examples of the kinds of questions you'll see on the AP Literature Test. You'll
find our full explanation of the Art of the Seven Minute Passage at the end of chapter 5.
But it's such a good technique we think you should get a preview. If, after all's said and done, you
forget some of the details of the full Art of the Seven Minute Passage, or just plain like the Art of the
Seven Minute Passage (Lite) that you find here better, use it. It's extremely close to the real f h g , and
- a little easier to remember.
>
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THE ART OF THE SEVEN MINUTE PASSAGE (LITE)
For many, many students there's enough time on the AP @t to do three and one-half passages. That
is you get through three passages and start reading the fourth one, maybe answei a question or two
and WONK:"Please put down your pencils and close your exam booklet. There will be a five minute
break and then we will proceed to the essay portion of. . ."
I
."Hey, wait a minute, I'm not finished."
Don't let this happen to you. Have a watch. When you get to the fourth p age check the time. I f
you're running out of time, (seven minutes or less) you've got to take emerge measures. There's
-,p t s there for the taking but you don't have time to read the passage and answer the qu&tions.
m a t do you do?
1
.
Answer the questions. Don't read the passage. Go directly to the questions. There are nb poihi& given for reading the passage. The Art of the Seven Minute Passage is the art of choosing questions.
The principle is very simple.
Answer the questions that take no reading, then the one's that take just a little reading, then
what's left over until you run out of time.
It's easy. Take the following three questions:
I

%

1. What is the main point of the passage?

2. The phrase cold fire is an example of:
3. In the context of the passage, the phrase wng-a-dangdoodle (line 666) most probably
means:

If you had seven minutes to answer these questions you'd skip question 1 entirely. You'd do
question 2 immediately. That question doesn't even need a passage: it just wants to see if you know that
cold fire is an oxymoron, which is the literary term for a pair of opposites (see the glossary).After doing
question 2 (and if you didn't know what an oxymoron was you still would have done the question
using POE and taken your best, most fearless, guess), you'd look around for more questions like it. You
might find one or two more, and you'd do them. Then you'd start looking for questions like 3. It sends
you back to a specific place in the passage and asks for the meaning of a speclfic thing. All you'd have
to read is a sentence or two. Do it. Then find another and another. (Many of the AP questions are like
this.) After you've done all those you'll find you have read enough of the passage to start working on
big general questions like number 1and at least be able to come up with a good guess.
That's the Art of the Seven Minute Passage (Lite).The full version in chapter 5 is more detailed
about what order to do the questions in. If this lite version is the one you remember or like better,
great. Just remember to use it if you need to.
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ONE FINAL TIME TOOL: YOUR
CONCENTRATED BRAIN

?

After you've decided which passage to do last, and have started on the passage you've decided to do
first, concentrate. Does that sound foolish and obvious? It really isn't. Reaging fast is easy: just blaze
your eyes over the page and pronounce yourself finished. Unfortunately,$bough, you'll have no idea
of what you just looked at. The trick is to understand what you read, a d the only way to do that is
to concentrate. Buckle down and remember that this test is pretty tough. foulve got to force yourself
to stay G t h what you're reading. For the purposes of the AP English Test, concentration means just
one thing: Don't blank out.
'1
.,,
What do we mean? We mean that there almost always comes a time in reading a d i f f i d text
when you hit a sentence you don't understand. At that point, most students go blank. They're not
reading anymore, just Nnning their eyes over the pretty shapes (called letters), waiting for the part
that makes sense again. About three-quarters of a page Iater the student snaps out of it thinking,
"What's this . . .? Hey, wait a minute, it looks like some kind of a test! Oh no . . . ." Then the student
slogs back to the killer sentence and tries once more, often blanking out yet again.
Blanking out is really easy to do. Everyone does it, especially when tired or stressed or bored. But
you can't afford to do it on the AP test. You don't have time. There's only one cure. When a sentence
starts to get away from you--stop. Make a conscious effort to totally concentrate on what you're
reading. Now try the sentence again, and if it still doesn't make sense, move on-not blanking out, not
worrying about that tough sentence--but making a conscious, concentrated effort to keep reading,

,
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SUMMARY OF THE BASIC PRINCIPLES OF
CRACKING THE SYSTEM
HAVE A PLAN
1. Note the time.

2. Pick a passage to do last.
3. Pick a passage to do first.
4. Read the passage, our way.

5. Answer all the questions on the passage, using our techniques.
,

POE
Guess Aggressively. If you work on a question, answer it, always.
I

Use POE (process of elimination).
The best way to use POE is to look closely at the wording of each answer choice for
what is wrong, and eliminate.
The guessing penalty should be called the guessing bonus.

BASIC PRINCIPLES

.

25

'TIME MANAGEMENT
Time trouble on the multiple choice section is a pality for most AP students.
Learn how to manage your time.
Remember, guess aggressively.

I

Pick a passage to do last based on what you co&ider your greatest.&eakness.
Complete just three passages and still get a good score.
2,
Learn the Art of the Seven Minute Passage fite or full) and use it.
1

Concentrate-Don't blank out.
Hey, did we mention guess aggressively?
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READING THE PASSAGES I N .
THE MULTIPLE CHOICE SECTION
JBecauseof the time constraints, you'll want to make s u e that you go about reading the passages in
the most efficient way possible. You'll want to use a slightly different approach depending on
whether the passage is prose or poetry but there are a few things you should keep in mind regarding
both types of passage.
You are reading in order to answer questions, not for enjoyment or appreciation.
The object is to answer questions. As you read, ask yourself, "do I understand this
well enough to answer a multiple choice question about what it means?"
You can come back to the passage anytime you want, and you
back
to
..
- - should go
the passage in order to answer the questions.
.
>

'
I'

Both of these points address the same issue. The passages are on a test (yeah, that's pretty
obvious) but you don't do most of your reading on tests, ,not even one percent of it. Reading for a test
is slightly different. While a few students take test reading too lightly, the worse and far more
common mistake is to overcompensate: "OH MY GOD, IT'S A TEST!!!" Out come the quintuple color
highlighter pens: "Let's see . . . pink for verbs, blue for nouns, yellow for ad$ctives. Huge circles for
matin points. Little stars for little points. Then the arrows to link it all togafkter, let's see . . . yellow
arrows for . . . ." That's not reading, it's coloring. You might as well glue A y - s h a p e d macaroni to
a paper plate. Ninety-nine percent of underlining on multiple choice tests is worse than a waste of
time; it actually distracts from real reading. If you just have to underline, go ahead, but dodt fool
yourself. It's just a way of releasing nervous energy. (By the way. there is good reason to mar&.yp
books when you study, especially when done with an intelligent system. We're only talking about
the AP test here.)
A related mistake to obsessive underlining is paranoid micro-reading. The student, again overcompensating for the fad that the passage is on a test, thinks. '"There could be a question about
anything . . . anything here . . .I've got to read super carefully . . .I can't miss a thing . . . whatever I
miss that's what they'll ask about-I know it, that's just my luck, I've never had any luck. . . I'll show
them . . . I'll memorize the passage . . . they won't get me this time HAHAHAHA." This form of testinduced insanity (except for the nervous breakdown at the end) is quite common. The student fixates
so intently on trying to remember each little detail that the main drift of the passage is lost, or the
student takes ten minutes on the first paragraph, or both. If this sounds like a tendency of yours, ease
up. The passage isn't going anwhere. Everyone has to go back to the passage for details and to
recheck first impressions.

READING PROSE PASSAGES
The right way to read prose passages in the multiple choice section is simple. It's the way you should
read whenever your purpose is to assimilate information efficiently. (It is not a way to read for
pleasure.) On the AP English Literature Test make a point of reading this way:

1. SKIM THE PASSAGE
Skimming the passage should take about thvty seconds and should never take more than a minute.
Look at the beginning of the passage and take in the first sentence. Now just drop your eyes over the
passage from top to bottom looking at what is going on, barely reading, just getting impressions. Pay
closer attention at the end. Read the last sentence of the passage, thinking, "so this is where it ends
up." When you're done (about thirty secondslater) you won't have any grand insights, you probably
won't understand what the passage is exactly about. You might feel like you've wasted thirty
seconds. You didn't.
Your brain does a lot more than it lets you know about, which is a good thing. Imagine if every
& h eyou saw an English word your brain sent you the stunning revelation: "Hey! That's English."
Or every time you saw someone your brain announced importantly, "She seems to be breathing, she
is not holding a small peeled onion, etc . . . ." You would be insane.
As you skim, your mind is taking in thousands of little details that it doesn't bother you with
because it would interfere with the larger part of your consciousness, which is taken up with the task
of making things make sense. As you look over the passage your brain registers facts like, "There's
no dialogue in this one," and "long paragraphs," and "vocabulary looks okay," all of which help you
when it comes time to actually read the passage. At the same time, the isolated little bits you skim float into your consciousness like bits bf a jigsaw puzzle. However, your brain hasn't taken in enough

t
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to make sense of the whole package, so it sends out little help signals like, "Slow down, I don't get it."
Don't slow down. Those jigsaw bits are subconscious teasers. Your brain wants to fit them into a
coherent pattern, and you'll give it all the informatfon it needs in just a moment. The skim is the wake
up call; you'll get to work when you read. Finally, by paying attention to the end of the passage you
set up your mind for the flow of it and give yourself an end-point for your slower-reading self to
move toward.
Wow. All that in thirty seconds. And you thought skimming was aLaste of time.
Most people don't skim because it's uncomfortable, especially in %test situation where every
impulse says, "I've got to get this." Let the skimming be slightly uhcomfortable; that m e w you're
doing it right. Skimming, also called pre-reading, aids efficient comprehensionenormously, which is
+A:
exactly what you want on the AP test.
I

2. READ THE PASSAGE
The second step, the step you've been waiting for, is reading-plain old-fashioned reading. Just read,
without fixating on details, without getting stuck or going blank. When you hit a sentence you don't
understand in a book, you don't panic, do you? You don't assume, "Gosh, might as well throw this
ol' book away . . . without that sentence it's just a useless collection o'incomplete alphabets." When
you read normally, you read for the main idea. You read to get the drift of what's going on. When you
hit a tricky sentence, you figure that you'll be able to make sense of it from what comes later, or that
one missing piece of the puzzle isn't going to keep you from getting the outline of the overall picture.
This is exactly how you want to read an AP English Test passage:

GET THE MAIN IDEA
Get the main idea of the passage. A clear understanding of the main idea will get you the bulk of the
points you need. Yes, ETS will pin you down on a few specific points and insist you come up with an
answer. If you have the main idea, however, you'll be able to go back to the passage and get the detail
you need. If the detail is still unclear, remember, you don't have to supply the answer yourself, you
only need to find it among five answer choices. At worst, using POE (and some other techniques we'll
show you shortly), you'll be left with a reasonable guess.
WHAT IS THE MAlN IDEA?
For the AP English Test, main idea means the general point. It is the ten-word, or shorter, summary
of the passage. The main idea is the gist. For example, suppose there's a passage about all the
different ways a man is stingy, how he cheats his best friend out of an inheritance, and scrimps on
food around the house so badly that his kids go to bed crying with hunger every hight. The passage
goes on for fifty or sixty lines describing this guy. Okay, the main idea is that this guy is an evil,
greedy miser. If the passage gives a reason for h e miser's obsession with money, you might include
that in your mental picture of the main idea: this guy is an evil, greedy miser because he grew up
poor. No doubt the passage tells you exactly how he grew up (in an orphanage, let's say) and where,
and exactly what kind of leftover beans he eats (lima) and exactly how many cold leftover lima beans
he serves to his starving kids each night (three apiece), but those are details, not essentials. The main
idea is what is essential to the passage.
THE MAGIC TOPIC SENTENCE HAS VANISHED
We don't want you to think the main idea can be found in some magic "topic sentence." The writers
on the AP test are sophisticated; they often don't use anything like topic sentences. On poetry
passages looking for topic sentences is a complete waste of time.
-.
. - .
---

-
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SUMMARY-HOW DO YOU READ
AN AP MULTIPLE CHOICE PROSE PASSAGE?
-7. <

Skim ithuty seconds)
Read for the main idea

READING POETRY PASSAGES

J

-Ideally, you read a poem several times, ponder, scratch your head, and read s&e more. Then again,
ideally, you have a hot mug of coffee, leafy shadows that sway in the sunlight falling acrogs your
, desk, a breeze from the window, your favorite copy of your favorite poet, and all afternoonAot .
fifteen minutes with some seventeenth century freak you couldn't care less about and fifteen inaM '
questions staring you in the face.
It's a test, so you've got to read the poem efficiently. (We know, that's a little bit like trylng to fall
in love efficiently.) Well, the key to the process is keeping your mind open, especially the first time
through the poem.
It might help to be clear about the difference between a narrative and the kind of poetry you'll see
on the AP test. A narrative unfolds and builds on itself. Although one's understanding of what came
earlier in the narrative is deepened and changed by later developments, by and large the work makes
sense as it flows; it is meant to be understood "on the run." .
Verse is different. Yes, the way it unfolds is important, but one often doesn't even grasp that
unfolding until the second or third (or sixty-ninth)read. A poem is like a sculpture, it is meant to be
wandered around, looked at from all sides, and finally, taken in as a whole. You wouldn't try to
understand a sculpture until you'd seen the whole thing. In the same way, think of your first read of
a poem as a walk around an interesting sculpture. You aren't trying to interpret. You are just trying
to look at the whole thing. Once you've seen it, taken in it's dimensions, then you can go back and
puzzle it out.
What we've just said applies to poetry in general. The real question is what does this mean for the
AP test? Here's the answer: When you approach a poem on the AP test, always read it at least twice
before you go to the questions.

.-

ME FIRST READ
The first read is to get all the words in your head. Go from top to bottom. Don't stop at individual lines
to figure them out, not even a little. If everything makes sense, great. If it doesn't, no problem. The
main thing you want is a basic sense of what's going on. The main thing to avoid is getting a fixed
impression of the poem before you've even finished it.
THE SECOND READ
The second r e d should be phrase by phrase. Focus on understanding what you read in the simplest way
Get the main idea.
possiblg.
~ o n ' tworry about symbols. Don't worry about deeper meanings. The questions will direct you
toward those things. You will need to go back and read parts of the poem, perhaps the entire poem,
several more times, but only as is necessary.to answer individual questions. To ready yourself for the
questions, all you need is a general sense of what the poem says, and to get that you need only the
literal sense of the lines. We can't emphasize this enough: stay simple. (The very next sub-secti~ngives
you instructions on how to do this.)
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'THE THIRD READ
If you don't have the main idea of the poem after the second read, give it one more read. The third
read is just like the second, but chances are needing,athird full read for meaning is an indication that
the poem is giving you a lot of trouble. Is it just one h e , or just a couple of h e s that are the problem?
If so, forget it. Stop obsessing on a line or two-you're beginning to waste precious time. Move on to
the questions. The point is answering the questions. If you've gone thrhgh twice, and the whole
poem still seems unclear, give it that third read paying attention to whedit begins to lose you. Often
it helps to ignore a difficult line or two. You'll sometimes find that if you30 that, the rest of the poem
does in fact make sense.
PANIC AND OBSESSION
I
,
If, however, you find that after three reads you don't have the poem's main idea, dohlb*nic.
Chances are at least half the people in the room with you are completely befuddled by the same
poem. Don't skip the passage. Move on to the questions. Often the questions will help you understand the poem, or many of the questions are about aspects of the poem which you can answer. But
whatever you do, don't obsess yourself to death on a difficult poem. Don't read and reread and
reread as though you can pummel the poem into submission and force it to give up its meaning. This
won't work. You'll just use up time and frustrate yourself horribly. If a poem gives you tons of
trouble, chances are it's giving everyone trouble. Go to the questions.
THE PROBLEM WITH POElRY
Poetry, especially good poetry, makes conscious use of all language's resources. By pushing at the
limits of language, poetry typically creates a heightened awareness of language in the reader. When
everything goes according to plan, the poem seems intensely meaningful, suggestive of new ideas
and connections, and yet surprisingly exact. But things don't always go according to plan. Much of
the time when you read a complex poem, the heightened sense of language sends you down a maze
of false alleys, and myriad suggestions lead you so far from the home-base of meaning that you end
up feeling just plain lost. Poets use difficult vocabulary, unusual combinations of words in unusual
orders, and odd figures of speech; they play with time and stretch the connections we ordinarily
expect between ideas. All these things, essential to poetry, can also make things difficult. It's easy to
get lost, and it's often a struggle to get anything from a poem, let alone find it beautiful or enjoyable.
Finally, many poems are deliberately open to a number of interpretations, all equally valid.

,

HEY, NO PROBLEM AT A l l
But here's some really good news. On the AP test you won't see vague unknowable poetry. You
won't see poetry that's open to many interpretations,or if you do, the questions will be about aspects
of the poem that are certain. The simple reason for this is that it's a test. In other words, the questions
must have right answers, not subjective opinions for answers. Otherwise it wouldn't be a fair test.
.The kinds of poems you're likely to see on the AP Enghsh Literature Test will use complex,
challenging language, but underneath it all will be a spine of good old normal straightforward
meaning. Find that spine of meaning and you "get" the poem; even if you have a problem here and
there with individual lines, you won't be lost. The spine of a poem is a fancy way of saying, the prose
meaning of the poem. The poems on the AP test have prose hidden inside the poetry. Understand that,
and you can ace the poetry passages on the AP test.
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THE PROS READ PODRY FOR PROSE
The secret to understanding AP poetry passages quickly and well is to simply ignore the poetry parts.
Ignore the rhythm, ignore the music of the language,and above all ignore the form. That means:

I
I

!

Ignore line breaks.'
Read in sentences, not in lines. Emphasize punctuation.

II

P

Ignore rhyme and rhyme scheme.

1

:I'
.i'

7

Be prepared for "long" thoughts-ideas that develop over severa lines.
)
'
,

When many students approach poetry they tend to do the opposite of what we suggesi her$:
They emphasize lines and line breaks and totally ignore sentence punctuation. If you doct%et
slammed on the AP test for doing that, you're lucky.
True, sometimes there's no problem: When lines break at natural pauses and when each line has
a packet of meaning complete in itself (these are termed end-stopped lines) the poem becomes easier
to read.

NICE POETRY
Look at these lines from Thomas Gray's Elegy Written in A County Churchyard:

-

Now fades the glimmering landscape on the sight,
And all the air a solemn stillness holds,
Save where the beetle,wheels his droning flight,
And drowsy tinkling lull the distant folds.

Read that passage aloud and you can't help but stop on the line endings, even without the commas.
The lines build, one upon the next, shaping a picture as they combine to form a mildly complex
sentence. The ease with which these lines can be read stems from the fact that each line contains only
complete thoughts; there are no loose ends trailing from line to line. This is "nice" poetry, that is, it's
nice to you. Each line ends on a natural pause that lets you gather your thoughts. Each line holds
something like a complete thought with very little run-over into the next line. Although the stanza is
written in one sentence, it could have easily been written in four separate sentences:
The landscape fades.
The air is still.
The beetle wheels and drones.
The W i n g s [of bells worn by livestock] lull the folds.*
*Fold$ are enclosures where sheep graze, or the flocks of sheep
themselves.

That paraphrase is lousy poetry, but it gets the meaning across. If the poetry you see on the AP test
reads like the example above, great. But if you think every poem should be like that stanza, if you try
to make every poem read like that one you're headed for trouble. The poetry on the AP test is much
more likely to be not so nice, not so nice at all.
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NOT SO NICE POETRY
Consider the next selection. It's the first thirteen lines of "My Last Duchess" by Robert Browning.
This is the kind of poetry you can expect to find on the AP test.
The poem is a monologue, spoken by a noblemad, the Duke of Eerrara, to a representative of the
Count of Tyrol. Ferrara seeks to take the wealthy Count's daughter for his bride and is in the midst
of discussing the arrangement with the Count's representative. When ' errata speaks of his "last
duchess," he refers to his first wife, who has quite recently died, at t e age of seventeen, under
mysterious circumstances. The implication is that Ferrara has had
first wife murdered, an
implication the poem brings home with understated menace.
1
., '

R

a,

"My Last Duchess"

,

k
tu,

That's my last duchesd painted on the wall,
Looking as if she were alive. I call
That piece a wonder, now: Frh Pandolf's hands
Worked busily a day, and there she stands.
Will't please you sit and look at her? I said
"Frh Pandolf" by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to myself they turned (since none puts by
The attain I have drawn for you, but I)
And seemed as they would ask me, if they durst,
how such a glance came there; so, not the first
Are you to turn and ask thus . . . .

Now this isn't particularly difficult poetry, but legions of students have t~oublemaking heads or
tails of it. The first few lines present little difficulty: The Duke points to the painting, remarks on its
lifelike quality, mentions the artist (FrA Pandolf), and invites his listener to sit and contemplate the
portrait for a moment. Although the line "FrA Pandoli's hands/ Worked busily a day" is distinctly
unmodern speech, and might give some folks a moment's pause, most of us get through the opening
without too much difficulty.
Then comes the remainder of the passage, beginning from, "I said/ 'Frh Pandolf' by design, for
never.read and the trouble begins. Now, the truth is that what is written there isn't so tough that if
you can break the habit of placing too much emphasis on line breaks, you can read it as prose.
Browning has deliberately written his verse so that the lines break against the flow of the punctua,
Let's consider
tion. If you expect little parcels of complete meaning at every break, you'll end up lost.
tlte troubling part written as prose:
" "I said 'FrA Pandolf' by design, for never read strangers like you that pictured countenance, the
depth and passion of its earnest glance, but to myself they turned (since none puts by the curtain I have
drawn for you, but I) and seemed as they would ask me, if they durst, how such a glance came there."
This is just one long sentence; broken by parenthetical asides, in which the Duke says, "I said 'FrA
Pandolf" on purpose because strangersnever see that portrait (or its expression of depth and passion)
without turning to me (because nobody sees the portrait unless I'm here to pull aside the curtain) and
looking at me as though they want to ask, if they dare, 'How did that expression get there?"'
*-
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Read the poem as prose and you'll see it isn't so hard. If you have trouble doing this,try putting
brackets around each sentence.
Now, if you're really astute, you'll notice that &e, Duke still hasn't exactly explained why he
mentioned FrA Pandolf on purpose. He eventually does (in his sideways faihion), but if you read
poetry without being ready for long thoughts that develop over several lines, you're going to read "I
When it doesn't
said, 'FrA Pandolf' by design, for never . . ." and expect the e~planation~pronto.
s pictured countecome you think you're lost, and once you think you're lost, you are. ~ o d i "that
be,
I but you can spend
nance" an explanation of why he said, "Frh Pandolf?" It isn't, and it never @
hours trying to come up with reasons why it is.
Don't get the wrong impression. Browning isn't easy reading. But you'll find that if ;o follow
.
our suggestions for reading poetry, he, and poets like him, aren't nearly so difficult as theyI t !emit0
be. Ignore line breaks and instead pay close attention to punctuation and sentence structure. Be A d y
for "long" thoughts that develop over several lines or even stanzas. You'll still find the poems on the
AP test challenging for a variety of reasons: because of their vocabulary, because of their compression
of a great deal of information into just a few lines, and because of their often complicated and unusual
sentence structure. If you read poetry the way we suggest, however, you'll find that you can make
sense of those difficulties by using the context of what you do understand.
Taken together, these pieces of advice boil down to one simple concept: Before you read a poem
.
as poetry, read it as prose.
Here's Browning's "My Last Duchess" in complete foim. Read it according to our advice and see
what you can get from it. We'll return to the poem later on in this bodk, and our discsussion of it there
(page 105) will let you know how you did.
Ferrara
That's my last duchess painted on the wall,
Looking as if she were alive. I call
That piece a wonder, now: Frl Pandolf's hands
Worked busily a day, and there she stands.
Will't please you sit and look at her? I said
"Frl Pandolf" by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to myself they turned (since none puts by
The curtain I have drawn for you, but I)
And seemed as they would ask me, if they durst,
how such a glance came there; so, not the first
Are you to turn and ask thus. Sir, 'twas not
Her husband's presence only, called that spot
Of joy into the Duchess' cheek: perhaps
Frl Pandolf chanced to say, "Her mantle laps
"Over my lady's wrist too much," of "Paint
"Must never hope to reproduce the faint
"Half-flush that dies along her throat": such stuff
Was courtesy, she thought, and cause enough
For calling up that spot of joy. She had
A heart-how shall I say?-too soon made glad,
Too easily impressed; she liked whate'er
She looked on, and her looks went everywhere.
-Sir, 'twas all one! My favor at her breast,
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The dropping of the daylight in the West,
The bough of cherries some officious fool
Broke in the orchard for hw, ,the white mule
She rode with round the terrace-all and each
Would draw from her alike the approving speech,
Or blush, at least. She thanked men--good! but
Somehow-I know not how-as if she ranked ,I
My gift of a nine-hundred-years-old name
&
With anybody's gift. Who'd stoop to blame
*..
This sort of trifling? Even had you skill
In speech-which I have not-to make your will
Quite clear to such an one, and say, "Just this
"Or that in you disgusts me; here you miss,
"Or there exceed the mark"-and if she let
Herself be lessoned so, nor plainly set
Her wits to yours, forsooth, and made excuse,
-E'en then would be some stooping; and I choose
Never to stoop. Oh sir, she smiled, no doubt,
Whene'er I passed her; but who passed without
Much the same smile? This grew; I gave commands;
Then all smiles stopped together. There she stands
As if alive. Will't please you rise? We'll meet
The company below, then. I repeat,
The Count your master's known munificence
Is ample warrant that no just pretense
Of mine for dowry will be disallowed;
Though his fair daughter's self, as I avowed
At starting, is my object. Nay, we'll go
Together down, sir. Notice Neptune, though,
Taming a sea-horse, thought a rarity,
Which Claus of Innsbriick cast in bronze for me!

1,

:
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SUMMARY
BASICS OF READING PASSAGES

.

,

You are reading in order to answer the questions-that's

the whole point.
1

Reading for a test is different than normal reading. You have l i d e d time, and
you've got to approach the passages in a way that takes that intgaccount.
b back to the .
You can reread the passage anytime you want, and you should go
passage in order to answer the questions.

%

Underlining is a release of nervous energy, not a technique.

A,,

I

I

,

1
,

.

READING PROSE PASSAGES
First, skim the passage.
Skimming should take about tlurty seconds, and should never take more than a minute.
Skimming is annoying it's supposed to be. That annoyance is your brain waking up.

Read for the main idea.

READING POETRY PASSAGES

, .

On the AP test, read a poem at least twice before you go to.the questions.
The first read is to get all the words in your head.
-The main thing you want is a basic sense of what's going on.
-The main thing to avoid is getting a fixed impression of the poem before you've
even finished it.
The second read should be phrase by phrase. Focus on understanding what you
read in the simplest way possible. Don't worry about symbols. Don't worry about
deeper meanings.
You will need to go back and read parts of the poem, perhaps the entire poem,
several more times, but only as necessary for your work on individual questions.

POETRY INTO PROSE

I
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Find the s p i n e t h e prose meaning-of the poem.
-Ignore line breaks. .
-Emphasize punctuation. Read in sentences, not in lines.
-Be prepared for 'long" thoughts: ideas that develop over several lines.
Before you read a poem as poetry, read it as prose.
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THE QUESTIONS
Once you've finished reading a passage, it's time to go after the questions. If you've paid attention
thus far, you already know you're going to answer all the questions, taking your best guess when you
are less than perfectly sure of yourself. You're fearless, remember? You should also know by now that
we think you should approach the test efficiently, making the best possible use of your time in order
to get the best possible score.
>

I

In order to answer the questions efficiently, you need to be able to recognize three types of
questions:
. <
General comprehension questions
Detail comprehension questions
Factual knowledge questions

.i
. I

It should be fairly easy to distinguish among these three broad categori&*

GENERAL
COMPREHENSION
QUESTIONS

I

,

General comprehension questions are those that ask about the overall passage. These are the
questions that don't send you back to any specific place in the passage.
Here are some examples of general comprehension questions:
The passage is primarily concerned with . ... ?
Which one of the following choices best describes the tone of the passage?
Which one of the following choices best describes the narrator's relationship to her mother?
To whom does the speaker of the poem address
his speech?
It is evident in the passage that the author feels
his h~metownis . . . ?
Which of the following best describes the
author's changing attitude over the course of
first, second, and third stanzas, respectively?

DETAIL
QUESTIONS
Detail questions almost always send you back to specific places in the passage. They tell you where
to look and ask about what is going on at that specific place in the passage.
Here are some examples of detail questions: .
What significant change occurs in the author's
attitude toward her mother in lines 5-9?
How do the final words of the third paragraph,
"but then, I should have known better than to
trust him" alter the remainder of the passage?
What does the author mean by "formalist"
(line 19)?

-.
-
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Which of the following is the best paraphrase for-- the sentence that begins at line 9?
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Factual knowledge questions ask you about English language and its grammar, and the basic
terminology of criticism and poetry. Factual knowledge questions sometimes.(butvery rarely) ask for
a widely known cultural fact related to the passage.
Here are some examples of factual knowledge questions:
,
The third line of the first stanza scans most
naturally in which of the following meters?

i

;

3.<

In line 17, the phrase "frozenfire" is an example
of. . .?

i

,

1

f

' .
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Which of the following rhetorical devices is used

. twice in the final stanza?

Which of the following words is used as a
gerund in the passage?
When in the third stanza the playwright character says, "I believe my tragedy is worthy of
performance at the Globe," he is referring to:

The last question is an example of a question that tests your knowledge of a cultural fact. You can
be sure that the right answer mentions that many of Shakespeare's plays were premiered at the Globe
Theatre and because of this the Globe Theatre is indelibly associated with Shakespeare's name. This
is the sort of cultural fact that ETS expects literate high school students to know. Questions about
cultural facts are one type of question it is pointless (and impossible) to study for, and anyway, there
are very few of this kind of question on the.test. One or two at most, and often none.

You can do the questions in any order you like, but that doesn't mean you should jump around and
do them any old way. After you finish reading a passage, but before you begin answering the
questions, ask yourself, "Do I feel confident about this passage? Could I explain to a friend what it's
about and how it makes its points? Could I explain its main idea?"
The answer to this question determines the order you should do the test questions in:
If you feel confident about your comprehension of the passage, do the questions in
the order ETS gives them to you. Don't wony about the order of the questions;
you're in good shape.
If you don't feel confident about the main idea, do the detail questions first. .
The reasoning behind this is simple. The main idea is the crucial thing to get from a reading
passage, either prose or poetry. When you've got the main idea nailed down, you aren't likely to miss
more than a few questions on the passage. Knowing the main idea will help you answer all the other
general questions and many of the specific questions as well.
When you don't feel confident about the main idea (usually that means the passage was pretty
tough, you feel confused, and you're sort of, well, bumming-it happens), you want to start with-the
specific questions because they tell you exactly where to go and give you-seething to-focuson. As
1
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you reread the lines that the specific questions point you toward, you should become more and more
f d a r with the passage. Often, after doing a speclfic question or two, the meaning of the passage
"clicks" for you, and you get what's going on. Dodt pswer the general questions until you have a
firm sense of the main idea. If, after answerhg ail the specific questions, you still don't really know
what the point of the passage was, give the general questions your'best shot and move on.

The main idea is your guiding rule for most of the questions on any pa ge. We call this principle
Consistency of Answers. As you work on a passage you will find that the rig t answer on wveral of the
questions has to do with the main idea. The rule is, when in doubt, pick an answer that aqees with
the main idea.
,.'i *

T'

I
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Pick answers that agree with each other. You'll also find that correct answers tend to be consistent.
It's a simple idea that comes in very handy. For example, if you're sure the correct answer to question
number 9 is choice (B), and choice (B)says that Mr. Buffalo is extremely hairy, you can be sure that
question 10's Mr. Buffalo isn't bald. Correct answers agree with each other.
The best way to understand how to use this very effectivetechnique is to see it at work. You'll see
plenty of examples in the foHowing chapters; we'll discuss this technique in detail when we work on
actual questions.

SUMMARY
Recognize three basic citepries of questions.
--General
-Detail
-Fadual

Do it your way.
-If you know the main idea, do the questions in order.
-If you're uncamfortable with the main idea, answer detail and factual questions first.
Use Consistency of Answers.
-When in doubt pick an answer that agrees with the main idea.
--Pick answers that agree with each other.
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HOW TO USE 0UR.SAMPLE PASSAGES AND
QUESTIONS
There's no limit to the different kinds of questions that ETS can (and does) write for the AP English
Test. As a result, we can't show you every type of question that will show up on the test. We can come
pretty close, though. ETS has a stable of questions it uses and reuses on hundreds of tests. The best
way to study these questions is by practicing on examples. To understand and use the example
questions, you need a passage.
In this chapter and the next, we provide passages with sample questions. Chapter 5 has _a prose
techniques.
passage. Chapter 6 has a poetry passage. Read the passages carefully us-btour re*
r

'

-

,

,

Then look over the questions. There's no need to do the questions immediately since we're going to
take you through them one step at time, discussing the best approaches and specific technique to
you do on them bef~rereferring to our
use in answering them. Of course, if you want to see h ~ w
instructions, go right ahead.
After you've looked over the passages, read each question, try to answer it, and then follow our
explanations. The correct answer to each question is given in the explanation; but don't just skim
through the explanation looking for the answer to see if you chose corre&ly. Read all of each
explanation, regardless of whether you got the question right. Our explaqons will point out
details you overlooked and discuss how you might have approached the question if it had given
1
you difficulty.

,

,I
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SAMPLE PROSE PASSAGE AND QUESTIONS=
EDGAR ALLAN POE'S "THE DUC DE L'OMELETTE"

,

Keats fell by a criticism. But who ever died of inept
poetry? Ignoble souls!-De L'Omelette perished of an
ortolan8. The story then, in brief:
~ ~ nThat
e night the Duke was to sup alone. In the
(5) privacy of his bureau he reclined languidly on that
ottoman for which he sacrificed his loydty in outbidding his Wng-the notorious ottoman of Cadet. He buries his face in the pillow. The clock strikes!
Unable to restrain his feelings, his Grace swallows an
(10) olive. At this moment the door gently opens to the
sound of soft music, and lo! the most delicate of birds
is before the most enamored of men! But what
inexpressible dismay now overshadows the countenance of the Duke? "Horreur! Dog! Protestant! -the
(15) bird! Ah Good God! This modest bird you've quite
unclothed and served without paper!" It is superfluous to
say more:-the Duke expired in a paroxysm of
disgust. . . .
"Ha! ha! ha!" said his Grace on the third day after
(20) his decease.
"He! he! he!" replied the Devil faintly, drawing
himself up with an air of hauteur.
"Why surely you are not serious," retorted De
L'Omelette. "I have sinned-that's t r u e b u t , my
(25) good sir, consider!-you have no actual intention of
putting such-such-barbarous
threats into execu,
tion."
"No what?" said his Majesty-"come, sir, strip!"
"Strip, indeed! very pretty i' faith! no, sir, I shall
(30) not strip. Who are you, pray, that I, Duke De
L'Omelette, Prince de Foie-Gras, just come of age,
author of the 'Mazurkiad,' and member of the Academy, should divest myself at your bidding of the
a
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*an ortolan is a small dove-like bird considered a supreme
delicacy by nineteenth century gourmets. (story adapted fro?
Edgar Allan Poe's "The Duc De L'Omelette")
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sweetest pantaloons ever made by Bourdon, the
(35) daintiest dressing gown ever put together by

Rombert-take say nothing af pndressing my hairnot to mention the trouble I should have in drawinge
off my gloves?"
"Who am I?-ah, true! I am Baal-Zebub, Prince 9f
(40) the Fly. I took thee, just now, from a rosewood co@h
inlaid with ivory. Thou wast curiously scented, ahd
labeled as per invoice. Belial sent thee-my lnsp&r
of Cemeteries. The pantaloons, which thou sayest
were made by Bourdon, are an excellent pair of linen
(45) drawers, and thy dressing gown is a shroud of no
scanty dimensions."
"Sir!" replied the Duke, "I am not to be insulted
with impunity!-Sir! you shall hear from me! In the
meantime au rev~ir!"-and the Duke was bowing
(50) himself out of the Satanic presence, when he was
interrupted and brought back by a gentleman in
waiting. Hereupon his Grace rubbed his eyes,
yawned, shrugged his shoulders, reflected. Having
become satisfied of his identity, he took a bird's-eye
(55) view of his whereabouts.
The apartment was superb. Even De L'Omeelette
pronounced it "quite well done." It was not its length
nor its breadth-but its height-ah, that was appalling!-there was no ceiling-certainly none-but a
"
(60) dense whirling mass of fiery-colored clouds. His
Grace's brain reeled as he glanced upward. From
above, hung a chain of an unknown blood-red
metal-its upper end lost. From its nether extremity
swung a large cresset. The Duke knew it to be a ruby;
(65) but from it there poured a light so intense, so still, so
terrible. Persia never worshipped such, no great
Sultan ever dreamed of such when, drugged with
opium, he has tottered to a bed of poppies, his back to
the flowers, and his face to the God Apollo. The Duke
(70) muttered a slight oath, decidedly approbatory.
The corners of the room were rounded into niches,
and these were filled statues of gigantic proportions.
But the paintings! The paintings! 0 luxury! 0 love!who gazing on those forbidden beauties shall have
(75) eyes for others.
The Duke's heart is fainting within him. He is not,
however, as you suppose, dizzy with magnificence,
nor drunk with the ecstatic breath of the innumerable
censers': (It's true that he thinks of these things to .no
(80) small degree-but!) The Duke De L'Omelette is
terror-strickeil; for, through the lurid vista which a
single uncurtained window is affording, lo! gleams
the most ghastly of all fires!
The poor Duke! He could not help imagining that
(85) the glorious, the voluptuous, the never-dying mel~:. -::.. : . .. - ..
.
dies which pervaded that hall, as they passed filtered'
: . . ,:,
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and transmuted through the alchemy of the enchanted window-panes, were the wailings and the
howlings of the hopeless and t h gamned!
~
And there,
(90) too!-there!-upon
the ottoman!-who could he
be?-he, the Deity-who sat as if carved in marble,
and who smiled, with his pale countenance, bitterly? ,
A Frenchman never faints outright. Besides, his ,/
Grace hated a s c e n e D e L'Omelette is himself again.
(95) Hadn't he read somewhere? wasn't it said "that the %,
devil can't refuse a card game?"
But the chances-the chances! True-desperate; but
scarcely more desperate than the Duke. Besides
wasn't he the slyest player in the craftiest card-club in
(100) paris?-the legendary "21 club."
"Should 1lose," said his Grace "I will lose t w i c e
that is I shall be doubly damned-should I win, I
return to my ortolan-let the cards be prepared."
His Grace was all care, all attention, his Majesty all
(105) confidence. His Grace thought of the game. His
majesty did not think; he shuffled. The Duke cut.
The cards are dealt. The trump is turned-it is-it
is-the king! No-it was the queen. His Majesty
cursed her masculine habiliments. De L'Omelette
(110) placed his Mnd upon his heart.
They play. The Duke counts. The hand is out. His
majesty counts heavily, smiles and is taking wine. The
Duke palms a card.
"It's your deal," said his ~ a j e s tcutting.
~,
His Grace
(115) bowed, dealt, and arose from the tableturning the
His Majesty looked chagrined.
Had Alexander not been Alexander, he would have
been Diogenes; and the Dtike assured his antagonist
(120) in taking his leave, "Were one not already the Duke
De L'Omelette one could have no objection to being
the Devil."
1. The primary purpose of the passage is to portray

(A) the characteristics of an exaggerated type
through the figure of L'Omelette.
(B) a reassuringly humorous vision of hell
through a narrative in which the Devil
himself is bested.
(C) the evil consequences of excessive pride.
(D) the developing relationship between
L'Omelette and the Devil.
(E) the pivotal change that occurs in L'Omelette
through his encounter with the Devil.

-.
-
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2. Which of the following best describes the Duke
de L'Omelette?
(A) He is a typical eighteenth century nobleman.
(8) He is a caricature of'%snob.
(C) He is a man more wicked than the bevil.
(D) He is a man with perfect aesthetic judgmfint.
(E) He is a man transformed by his encount*
with a power greater than his own. 4

4,

3. In context, lines 29,-38 serve to reinforce the
reader's impression of the Duke's
(A) quick temper.
(B) exquisite taste.
(C) sense of self-importance.
(D) accomplishments and social position.
(E) misunderstanding of his situation.
4. The author's portrayal of the Duke De
L'Omelette is best described as:
(A) A sympathetic portrait of a man with overly

delicate sensibilities. ..
(B) A comically ironic treatment of an effete snob.
(C) A harshly condemnatory portrait of an
effete snob.
(D) An admiring portrait of a great artist.
(El A farcical treatment of the very rich.

5. Which of the following descriptions is an example of the narrator's irony?
(A) "Unable to restrain his feelings, his Grace
swallows an olive." (line 9)
(B) "I took thee, just now, from a rosewood
coffin inlaid with ivory." (line 40)
(C) "The Duke knew it to be a ruby; but from it
there poured a.light so intense, so still, so
terrible." (line 64)
(D) "And there, too!-there!-upon
the
ottoman!-who could he be?-he, the
Deity-who sat as if carved in marble, and
who smiled, with his pale countenance,
bitterly?" (line 90)
(E) "His Grace was all care, all attention, his
Majesty all confidence." (line 104)

Which of the following words is, in context, used
in a sense most unlike it's customary meaning?
(A) sacrificed (line 6)
(B) paroxysm (line 17)
(C) trouble (line 37)
(Dl appalling (line 58)
(E) approbatory (line 70)

*?.

t

'

I

,;
*r-

Which of the following best explains the under- %
lying meaning in the phrase "sacrificed his
loyalty" within the context of the story?
(A) The Duke has fallen into disfavor with the
King by outbidding him.
(B) The Duke has betrayed his country.
(C) The Duke has allowed his desire for the
ottoman tosoverride his deference to
the King.
(Dl The Duke recognizes no one as more
powerful thap himself.
(E) The Dtlke values the ottoman more greatly
.than his prestige.
In which of the following lines is the narrator
most clearly articulating the Duke's thoughts?
(A) "1gkble souls!"(line 2)
(B) "It is superfluous to say more:-" (line 16)
(C) "Having become satisfied of his identity, he
took a bird's-eye view of his
whereabouts." (line 53)
(D) "But the chances-the chances! Truedesperate" (line 97)
(E) "They play." (line 111)
Whichof the following lines implies a speaker
other than the narrator?
(A) "Who ever died of inept poetry?" (line I)
(B) "That night the Duke was to sup alone."
(line 4)
(C) "The apartment was superb." (line 56)
(Dl "His majesty did not think, he shuffled."
(line 105)
(E) "Had Alexander not been Alexander, he
would have been Diogenes." (line 118)
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10. Which of the following best describes the
situation in lines 19-22 and the events that came
immediately before it? :,,
(A) The Duke has just nbticed the Devil and
laughs at him. The Devil returns the
laugh, but quietly because he feels
insulted.
(8) The Duke has just heard the Devil expl 'n
the tortures that lie in store for him.
believes the Devil is joking and laughs.
The Devil mocks his laughter, implying
that it is no joke.
(C) The Duke and the Devil have been talking,
but the exact topic has been left
purposefully vague.
(D) The Duke has just heard the Devil's plans for
him and laughs defiantly at the Devil. The
Devil puns on the Duke's use of the word
"Ha!" by saying "He!" By doing so, the
devil indicates "He," that is the Duke, will
be punished for his sins.
(E) The Duke, believing he speaks with a lowly
servant, laughs at the threats the Devil has
made. The Devil plays along, laughing
with the Duke in order to draw .out the
Duke's eventual humiliation.

d

%

11. The style of the passage overall is charactGrized
by a combination of:
(A) light-hearted situations narrated with deep
seriousness.
(8) humorous irony at the passage's outset and
deadly seriousness at its conclusion.
(C) long, purely descriptive sentences offset by
occasional interjections of subjective
emotion.
(D) statements of seemingly objective neutrality
that only partially conceal an underlying
contempt.
(El first person outbursts of effusive emotion in
an otherwise'tkird person narration.

12. The narrator's attitude toward the Duke can be
best described as:
(A) complete objectivity.
(B) ambiguous pi*.
(C)slight distaste.
(D) bemused confusion.
(E) satiric glee.

13. The passage contains:
I. abrupt shifts in tense.
11. an abrupt shift in pla&.
UI. abrupt shifts in emotional state.

(A) I only
(B) I and I1 only
(C) I and I11 only
(DlI1 and I11 only
(E) I, 11, and I11

,I'

%.#

14. The phrase, "as if carved in marble" line 91 is an
example of:
(A) an apostrophe.
(B) irony.
(C) lyricism.
(Dla metaphor.
(E) a simile.
15. Grammatically, the phrase, "Were one not
already the Duke De L'Ornelette" line 121
establishes:
(A) the simple past tense.
(B) the past imperfect tense.
(C) the present conditioqal tense.
(Dlthe subjunctive mood.
(E) the simple present tense.

ABOUT POPS "THE DUC DE L'oME'LE~TE"
This passage was adapted from a short story called "The Duc de L'Ornelette." You'll sometimes see
adapted passages on the AP English Test. All it means is the passage was edited to make it
appropriate for all high school students, and to meet the test's length requirements. The actual Poe
story uses a great deal of French, but keeping the French parts would give students who had studied
French an unfair advantage.
The passage uses the kind of language and stylistic devices you'll see on prose passages on the AP
English Literature Test, but all the same it is a difficult one; they aren't all this weird. If it seemed long,
don't panic-it is about one-third longer than the usual AP passage. (We wanted to use a long
passage in this example to give you plenty to work with and to provide abundant fodder for our
sample questions. Keep in mind that with a total of fifty to fifty-five questions, some passages on the
test will have fewer than fifteen questions.) If you see a passage of this length on the test, there will
then be a shorter passage to compensate.

ANSWERS AND EXPLANATIONS TO THE QUESTIONS
Below, we give detailed explanations to the fifteen questions that followed the passage. Fifteen is the
number of questions you should expect to see on a passage of t b length. The passages and questions
on our diagnostic test are designed to imitate a real AP test. Here, we've chosen the questions with
an eye toward teaching you our te&ques, but even so, the mix of the types of questions is fairly
representative of the questions you'll see on a passage. These questions should give you a very good
idea of what the questions following an AP passage will be like.
- -.
>

- .
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We've broken the questions down into small groups in order to illustrate specific types of
questio& you're likely to see.Earlier we used the categories of general, detail, and fact. Now we'll
break the questions down according to the s u b j j qtter. We don't want ydu to memorize the names
these types. There are no points for doing
of these types or spend a lot of time practicing iden-g
that. If you do remember them, great, but all we want is for you to become familiar with the most
applied in slightly
common types ofi questions on the test and to see how the m e t+ques,
different ways, work on question after question.

'4

-GENERALQUESTIONS
,

a
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The first question is a general question. As you no doubt remember from chapter 4, generalbuesgons
*
,A .
ask about the whole passage, not some detail of the passage.
The question sets will often (but not always) start out with general questions. We've put the
questions on this passage in the order that lets us best explain them to you. Remember that when you
actually take the test you want to do the questions in the order given if you felt comfortable with your
comprehension of the passage. If you felt pretty lost, then you should put any general questions off
for last, in the hope that working with the s w c questions will give you more confidence about
your comprehension of the passage and its main idea.
PRIMARY PURPOSE
The classic general question is the primary purpose question:
1. The primary purpose of the passage is to portray:
(A) sthk characteristics of an exaggerated type

through the figure of L'Omelette.

(B) a reassuringly humorous visioa of hell
through a narrative in which the Devil
himself is bested.
( C ) the evil consequences of excessive pride.
(Dl the developing relationship between
L'Omelette and the Devil.
(E) the pivotal change that occurs in L'Omelette
through his encounter with the Devil.
\

HERE'S HOW TO CRACK IT
Understand the question by understanding the answer choices. What does "primary purpose" mean?
When you see primary purpose, it means you must look for an answer that covers the broad outline
of the story. This advice goes for all general questions; it is what makes them general. On every general
question you are looking for a choice that accurately describes some facet of the entire passage.
Now use the answer choices themselves to focus on exactly what primary purpose the test writers
are looking for.
" The question itself indicates that the primary purpose of the passage is to portray something.
What is it portraying? Use POE. (After all, the passage was written by Edgar M a n Process of
Elimination.)
Take choice (A). Does the whole passage deal with an exaggerated type? Well, The Duke is an
exaggeration of something: this is a guy who takes time to approve of the decor in hell. (A) seems to
be a reasonable summation of the whole passage. Leave it. Now take each of the remaining choices
in turn.
>
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Now to choice (B). The whole passage is not all about a "reassuringly humorous vision of hell."
Each paragraph does not point out how hannless hell is. The humorous part is the Duke's taking it
,
all more or less in stride. Eliminate (B).
Answer choice (C) talks about "the evil consequences of excessive pride." The whole passage is all
about the Duke's excessive pride, but what are the consequences?There are none, The end of the story
finds the Duke returning to his ill-prepared ortolan, which is right where he s$arted, so you have to
wonder if it's going to kill him all over again. Remember, half bad equals all bid. Eliminate (C).
And while you're at it, eliminate (D), unless you think that the whole%assage is about the
relationship between L'Omelette and the Devil. It isn't. The Devil doesn't have much personality in
, the story at all. He serves as a foil for the Duke, little else.
1
,
Eliminate
(E)
because
the
Duke
doesn't
change
at
all.
When
the
point
of
a
passage
is
to
show
.$.
'
1,
dramatic change, you'll know it. The whole passage will build to that change.
You're left with (A). The correct answer.
What phrase have we kept repeating? "The whole passage." General questions call for you to
consider the whole passage, not one small piece of it.
Another thing we did was focus on key phrases in the answer choices. 'What consequences?" we
asked when we looked at choice (C).We didn't get taken in by the phrase "excessive pride." learning
how to focus on an answer choice is a skill that comes with practice. As you follow our explanations,
your skill will improve. In fad, after that discussion, this q ~ s t i o nshould be a breeze:
g

d

OVERALL CHARACTER
AP passages, being relatively short, tend to be focused on one thing. Here the focus is on the Duke.
A passage might focus on the description of an event, or a place, but the most common focus is on
a character.
2. Which of the following best describes the Duke
de L'Omelette?
(A) He is a typical eighteenth-century nobleman.
(B) He is a caricature of a snob.
(C)He is a man more wicked than the Devil.
(D) He is a man with perfect aesthetic judgment.
(E) He is a man transformed by his encounter
with a power greater than his own.

HERE'S HOW TO CRACK IT
The correct answer is (B), and finding it probably didn't cause you much trouble. About the only
problem might have been the term caricature, which means exaggerated portrait. It is a term you
should know (it's in our glossary). Do you notice any similarities between the coned answer to
question 1 and the correct answer here? You should. One speaks of an exaggerated portrayal of a
type, arid one speaks of a caricature of a snob. These are almost the same answer. The only difference
is that the second question spells out what "type" is being caricatured: the snob. This is an example
of Consistency of Answers. Both answers are consistent with the main idea, and naturally when
answers are consistent with the main idea, they are consistent with each other. In this rase the
answers are extremely similar. When in doubt, make your answers agree with each other. If you
thought the Duke was an exaggerated portrayal in question 1, why would he suddenly become a
"typical eighteenth-century nobleman" in question 2? That would be inconsistent, so eliminate choice
(A). The Duke is either exaggerated or he's typical, but he can't be both. Choice-(0is for students
who read into things too much. The Duke wins the card game at the end, D& that mean,be7smore
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wicked than the Devil? No. Choice (D) is too strong. "Perfect?" De L'Ornelette thinks his tastes are
perfect, but does the story suggest that his tastes-are perfect? No, only that they are extremely,
comically, particular. Choice (E) isn't supported by the passage. You'd think the Duke would be
transformed by his encounter with the Devil, but he isn't. At the end of tlie story you should have
gotten the feeling that De L'Ornelette is going to go right back to his old,ways.
Consistency of Answers doesn't just apply to general questions. It just as helpful with detail
questions.
JTr

9'

EIGHT QUESTIONS ABOUT THE DETAILS
,

.

Detail questions (a.k.a. specific questions) make up the majority of questions on the multiple choice
section of the test. These are questions (or answer choices) that direct you to a specific placq@.the
passage and ask about your comprehexqion of the details.

LINE-REFERENCE QUESTIONS
Most of the time (but not always), the detail questions give you a line number or a range of lines with
which to work. We call these questions line-reference questions. (Pretty creative, huh?) For line
reference questions there are just two things you need to keep in mind:
Go back to the passage and reread the lines in question. Also, read at least one full
sentence before the line reference and one f@ sentence after the line reference.
Keep the main idea in mind, and use Consistency of Answers whenever possible.
TRY THIS ONE:

, .

3. In context, lines 29-38 serve to reinforce the
reader's impression of the Duke's
(A) quick temper.
(B) exquisite taste.
(C)sense of self-importance.
(Dl accomplishments and social position.
(El misunderstanding of his situation.

HERE'S HOW TO CRACK IT
This question calls for you to go back and read a fairly large range of lines-a whole paragraph. Go
back and read it.'~ecausethe several lines referred to in this question make up a more or less selfcontained paragraph, reading a full sentence before and after the reference doesn't make a big
difference in getting the question right, but it doesn't hurt, either, and takes just an extra two or three
seconds. Make it a habit to read a little above and below the lines referred to; it'll be worth a couple
of points in the long run.
' Essentially, the lines in question discuss the Duke's outrage at the Devil's command to disrobe.
If you misunderstand the question you have a good chance of getting the answer wrong. The
passage shows aspects of all theaanswerchoices. The Duke does (A)--show a quick temper, does
(Bkmention his tastes (by the way, the Duke's tastes are not so much exquisite as they are
ostentatious), does (D)-mention his accomplishments and does (E)-misunderstand his situation.
But the correct answer is (C).
Everything seems right, so what gives? The solution lies in understanding the question and how
the question relates to the main idea. The question asks: What does the passage serve to reinforce?
Nearly everything in this very compact story serves to reinforce the centrak~pression'6fthe storyI
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the Duke's outrageous sense of self-importance. He isn't merely a snob; he's completely besotted
with his own fabulous self. The Duke thinks he's the apex of human intellectual and social development. In fact, choices (A), (B), (D), and (E)are a4 face@pf the Duke's vanity. His anger is angered
vanity. His tastes are flawless; they must be, thinks the Duke, because they're.his. When the Duke
mentions his work, the "Mazurkiad, you can almost see him puff up d t h the greatness of it all. Even
his misunderstanding is an aspect of his vanity. The Duke doesn't quite cowrehend his surroundings because he can't imagine being in a position to take orders from anyone]~ll these things revolve
like planets around the Duke's sense that he's the center of the universe. ^If you had a solid grasp on the central theme of the story. the Duke's set#-love,you might have

thinks he's very important. Choice (C), sense of self-importance, is most in agreenient with that.
Question 3 was an example of using the techniqoe we call Consistency of Answers. Here's another
4. The author's portrayal of the Duke De

L'Omelette is best described as:
(A) A sympathetic portrait of a man with overly
delicate sensibilities.
(B) A comically ironic treatment.of an effete snob.
( C ) A harshly condemnatory portrait of an
effete snob.
(D) An admiring portrait of a great artist.
(E) A farcical treatment of the very rich.

HERE'S HOW TO CRACK IT
This is the question we used in our discussion of POE back in chapter 2, so you should remember the
correct answer, (8).Of course, it probably seems a lot easier aker having gone through the explanations to the previous questions. Doesn't this question look similar?It is. Back when we discussed POE
we were able to eliminate down to (A) and (B), and then we sort of weaseled our way down to (B).
But here's a pop quiz: what techrhque tells you the answer must be (B)?
If you said Consistency of Answers, you're right.
Now, we aren't saying every single question uses Consistency of Answers. It should be one of the
first things you think about when you approach a question, but there are definitely questions that focus
on a detail in such a way that Consistency of Answers doesn't come into play. Here's an example:

." -
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5. Which of the following descriptions is an example of the narrator's irony?

.

(A) "Unable to restrain,&@feelings, his Grace ,
swallows an olive.:' (line 9)
(B) "I took thee, just now, from a rose&ood
coffin inlaid with ivory." (line 40)
( C ) "The Duke knew it to be aruby; but fro
there poured a light so intense, so stil so
terrible." (line 64)
3,
(D) "And there, too!-there!-upon the
\ '
ottoman!-who could he be?-he, the
Deity-who sat as if carved in marble, and
who smiled, with his pale countenance,
bitterly?"(line 90)
(El "His Grace was all care, all attention, his
Majesty all confidence."(line 104)

.
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HERE'S HOW TO CRACK IT
Notice that in this question the line references come in the answer choices. That's not uncommon.
Properly speaking, this isn't a specific question or a general question or a literary-term question. The
answer choices send you back to the passage to find a.specific example of something that occurs
throughout the whole passage: irony, which is a literary term. So this question's a mutt. But, you
don't get points for putting questions in categories anyway; the important thing is to get the question
right, efficiently.
The way to get this question right is to know what irony is. You can count on only a very few
specific things showing up on the AP test. One of them is irony. Learn to recognize its many forms.
We discuss irony in our glossary of literary terms for the AP English Literature and Composition
Test. (Yep, we're going to say that every time we niention irony.)
The correct answer is (A). You should have noticed the entire tone of the piece is somewhat ironic.
Most of the passage is written with a deliberate undercurrent of meaning that changes the effect of
the literal meaning of the lines. This, above all, is the hallmark of irony; there's more than meets the
eye. But let's get back to choice (A). Why is it ironic? Let's take the statement "Unable to restrain his
feelings, his grace swallowed an olive." At face value: the M e ' s feelings became so strong he had
to swallow an olive. Now, in no way can swallowing an olive be the outcome of unrestrained feelings
unless one has pretty unusual feelings, which is precisely the point. The Duke's anticipation of dinner
ha-ving reached a fevered pitch, he buries his face in a pillow. The clock bangs out the long-awaited
hour and unable to restrain himself, the Duke swallows an olive. One thing this shows is how
fanatically seriously the Duke takes his meals. At the same time, the juxtaposition (tojuxtapose means
to place things side by side) of the Duke's unrestrained feelings and his act of swallowing an olive
show something else: the Duke's biggest feelings are actually puny; the Duke's crescendo of passion
is 'capped by swallowing an olive. That's the ironic part. The author ih effect says, "In the Duke's
opinion this is something big, but we can all see that it's rather small." When the literal meaning of
a word or phrase implies its opposite, you're dealing with irony.
Hey, didn't we say that the whole piece was ironic? If that's true, what makes the other choices
wrong? Well, okay, the whole piece is ironic. In effect, the passage tells us that the Duke thinks he's
absolutely first-rate, but we can see that he's really quite laughable. However, for this question you
.must consider the answer choices in isolation. None of them, by themselves, cany that double
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meaning which is so crucial to irony. (B) is a description of a coffin. (C) describes the ruby that
illuminates the Devil's chamber in Hell. (Dl describes the moment the Duke realizes, at last, that the
creature he's dealing with is truly the Devil himself. (E) W> p l y describes the Duke's and the Devil's
attitude as they begin the card game.
Okay, enough about irony. Here's the next question:

SINGLE PHRASE OR WORD QUESTIONS
AP questions will often ask you to look at a single word or phrase:

.i
fr

4,

6. Which of the following words is, in context, used
in a sense most unlike it's customary meaning? '
(A) sacrificed (line 6)
(8) paroxysm (line 17)
(C) trouble (line 37)
(Dl appalling (line 58)
(El approbatory (line 70)

HERE'S HOW TO CRACK IT
Yes, on the AP English Literature and Composition Test a strong vocabulary helps a lot (by "helps a
lot," we mean "provides copious facilitation"). If you didn't know the meaning of (B), (Dl, or (E)
you'd have to guess. (And after you eliminated (A) and (C)-neither word is used in an unusual
way-you would guess.) A paroxysm is a convulsion. Appalling means 'shockingly bad. Approbatory
means expressing approval; it is +e opposite of derogatory.
Now, looking at (B), (D), and (E), which one seems out of place? 'You should see that there's
nothing wrong with (B).The Duke died in a convulsion of disgust-that makes sense. But what about
(D) and (El? Both occur in the same paragraph, and are used in sentences that describe the Duke's
reaction to the Devil's chamber, yet one means shockingly bad and the other means he swore an oath
expressing approval. Which is it? Does he approve, or does he think the chambefs ceiling is
shockingly bad? If you read a full sentencebefore the citation you'd find that prior to "appalling!" the
Duke had pronounced the chamber "quite well done." In fad, the Duke thinks the apartment is
"superb." From this you should infer that appalling is used outside of its conventional meaning. By
appalling the Duke means just the opposite. The height of the ceiling is both shocking and excessive.
He might have said, "gnarly!" or "wicked!" but he wouldn't be the Duke then, would he? (And yeah,
we know our slang's stale.) The correct answer is (D).
Questions 4 and 5 are two questions in a row that don't use Consistency of Answers. The streak's
over. Here's a question that asks about a single phrase, but even so you can use Consistency of
Answers to assist your POE.
7. Which of the following best explains the underlying meaning in the phrase "sacrificed his
loyalty" within the context of the story? (A) The Duke h.as fallen into disfavor with the
King by outbidding him.
(8) The Duke has betrayed his country.
(C) The DuEe has allowed his desire for the
ottoman to override his deference to
the King.
(Dl The Duke recognizes no one as more
powerful than himself.
- . _,
(El The Duke values the ottoman more greatly
than his prestige.
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HERE'S HOW TO CRACK IT
When approachkg this question, you should first go back and read aromd the citation. Because the
citation is a fragment of sentence, you should read at least a full sentence before and after the
reference. (If you want to read more, by all means: do. The full sentence before and after is just a
guideline. If it takes you a little more reading to get your bearings in the passage, that's fine.)
ed with what the phrase in
Now, use POE to get rid of what is obviously wrong. If you stay f
question means it shouldn't be too hard to eliminate a few answers. oes "sacrificed his loyalty"
mean the Duke has betrayed his country? That should sound a little too%tense: we're talking about
buying a couch here (an ottoman is a kind of couch). Eliminate choice (B). Does the Duke recognize
no one as more powerful than himself? That may or may not be true, but how could y6v get, that
meaning from "sacrificed his loyalty?" Of course, if you try really hard you can talk yours@into
1d
anything. Don't talk yourself into answers. This is process of elimination. Eliminate (D).
Can you eliminate four answers? The best way is to ask yourself which answer choice is most in
keeping with the Duke's character. Do you think the Duke cares about his prestige more than his
couch? Of course he does. He would never sacrifice his prestige. L'Ornelette thinks of appearances
above all else. Eliminate choice (E). What about (A)? It is certainly reasonable that the Duke fell into
disfavor with the King for outbidding him. But is this what "sacrificed his loyalty" means? No. And
if you have any doubts, ask yourself what that interpretation has to do with the rest of the passage.
Is the rest of the passage about the Duke's loss of favor with the King? No. That leaves (C), the correct
answer. It is perfectly in keeping with the other answersand the rest of the passage: The Duke shows
little deference to the Devil; why would he defer to the King?
The next two questions ask for your comprehension of a detail, but the questions center less
around the meaning of the words than about what they indicate about the narrator.

y

QUESTION-COMPREHENSION QUESTIONS
Some questions are straightforward, some are vague, and a few are downright tricky. You need to
pay close attention to the wording of questions, and when you see an unusual phrase, it's a good idea
to ask yourself why the phrase is worded that way. On many questions, just understanding what ETS
is looking for is half the battle.
8. In which of the following lines is the narrator
most clearly articulating the Duke's thoughts?

(A) "Ignoble souls!" (line 2)
(B) "It is superfluous to say more:-" (line 16)
( C ) "Having become satisfied of his identity, he
took a bird's-eye view of his
whereabouts." (line 53)
(D)"But the chances-the chances! Truedesperate." (line 97)
(E) "They play." (line 111)
I

HERE'S HOW TO CRACK IT
This question has little to do with the main idea. Your first task is to understand the question. What
is meant by "articulating the Duke's thoughts?" Well, try to put it in your own words. The question
could be rewritten as: "When is the narrator speaking for the Duke?" There's nothing wrong with
putting a question in your own words so as to understand it better. In fact it's a good idea, as long as
you're careful and don't just drop off the parts of a question that confuse you. Reading the questions
accurately is just as important as reading the passages. The passage.isn't worth--my
pints; the
. ,questions are.
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Use POE. Eliminate what you can right away. When is the narrator clearly speakhig as himself?
Choices (B), (C), and (E)all seem like examples of straightforward narration, so eliminate them. That
leaves just (A)and (D). In choice (A),the narrator respods to a question. He exclaims in a very Dukelike way, but the Duke hasu't even been introduced yet How could +e reader know it was the Duke
speaking? The reader couldn't. All that's left is (Dl, the correct answer. In (D),
the narrator steps into
the Duke's mind for a moment to record his thoughts, and then just as &ckly steps out with the
words, "but no more desperate than the Duke."
Question 9 pick; up where question 8 left off; it is a similar, but moq@ifficult variation on the
same theme:

9

9. Which of the following lines implies a speaker
other than the narrator?

1
3

.
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(A) "Who ever died of inept poetry?" (line 1)
(B) "That night the Duke was to sup alone."
(line 4),
( C ) "The apartment was superb." (line 56)
(D) "His majesty did not think, he shuffled."
(line 105)
(E) "Had Alexander not been Alexander, he
would have been Diogenes." (line 118)

HERE'S HOW TO CRACK IT
Read questions carefully. The d@erence between question 8 and question 9 is that question 8 asks
which answer choice shows the Duke's speech (or thoughts) whereas question 9 wants to know
which implies a speaker other than the narrator. Question 9 is tougher. If your approach to question
9 got stuck somewhere back on question 8 and you were still looking for the narrator to speak the
Duke's thoughts (or perhaps the Devil's), you might have easily gotten this question wrong.
As always, use POE. Clearly, choices (B), (C), (Dl, and CE) are spoken by the narrator. What about
(A)?Well, (A) is spoken by the narrator as well, but it implies another speaker, someone who asks the
question, "Who ever died of poor poetry?" The narrator, speaking as himself, responds to that
question: "Ignoble souls!" If the structure of this interchange wasn't clear to you, here's an explanation: "Who ever died of poor poetry?" is a rhetorical question (a question to which the answer is
obviou-f
course, most people would say, no one has ever been killed by a bad poem). That's
where the narrator jumps in and says, "Oh ho, you think the answer to that question is so very
obvious but that's b ~ a u s e ' ~ o souls
u r have no finer qualities; it may 'seem unbelievable to you but
some very delicate spirits have died of immaterial things like bad poetry. De L'Omelette for example,
died of a badly prepared meal." All that (and a little more) is contained in the first paragraph of the
passage. This paragraph is a good example of how grftecl writers make every word count.
Ready for one more detail question? It's a good example of how weird things can get on the AP
test. It's asks about the meaning of a piece of the passage that isn't there.

WEIRDNESS
10. Which of the following.bqstdescribes the
situation in lines 19-22 aqd the events that came
immediately before it?
(A) The Duke has just noticed the Devil and

/

,

laughs at him. The Devil returns the J
laugh, but quietly because he feels
insulted.
42
(0) The Duke has just before heard the Devil
explain the tortures that lie in store for
him. He believes the Devil is joking and
laughs. The Devil mocks his laughter,
implying that it is no joke.
( C ) The Duke and the Devil have been talking,
but the exact topic has been left
purposefully vague.
(Dl The Duke has just heard the Devil's plans for
him and laughs defiantly at the Devil. The
Devil puns on the Duke's use of the word
"Ha!" by saying "He!" By doing so, the
devil indicates "He," that is the Duke, will
be punished for his sins.
(El The Duke, believing he speaks with a lowly
,
servant, laughs at the threats the.Devi1has
made. The Devil laughs in order to play
along with the Duke and draw out the
Duke's eventual humiliation.

1

,

%
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HERE'S HOW TO CRACK IT
Expect the unexpected at least once or twice on the test. Sometimes ETS likes to get fancy. Question
10 is not an easy question. Use POE.Remember to read at least one sentencebefore and one sentence
after the citation. The key to this question is making sense of the line immediately following the line
reference: "'Why surely you're not serious,' retorted De L'Omelette." Which interpretations make
that line a non sequitur? (A non sequitur is a statement which doesn't follow from what came before.
For example, Q: What time is it? A: Yes.) You see, somehow, the Duke understands that the Devil is
serious. It's just that he still can't believe it. That's why he asks this question. If the Devil were merely
acting offended (or making some bizarre pun using the word he) then the Duke wodd ha& no reason
to respond as he does. If you apply this thought you'll see that you can eliminate (A), (C), (Dl, and
(E).And that leaves (B), the correct answer. The Devil's mocking laughter lets the Duke know that
yes, the Devil is serious. Notice that this answer is the simplest explanation. Staying simple doesn't
j&t apply to poetry. Many students get into trouble when reading the answer choices. They think
about the wrong answers so much they get led into outer space. This comes from looking at every
answer choi& as though it could be correct. Four out of the five answer choices are wrong. At least
one answer choice is usually wildly wrong. If something looks nuts, don't spend five minutes trying
to figure it out. If it looks nuts, it is.

STYLE, STRUCTURE AND TONE QUESTIONS
Style, structure, and tone questions are related.
Style questions will test your understanding of thdkinds of sentences that the passage contains.
Are they simple or complex? Do they contain modlfymg clauses? Do4he sentences interpret or do
they describe? Are they loose or periodic (see the glossary)?
Structure questions ask about how the passage is put together. Does begin with a general
statement and then support that statement with examples? Does it describe' n isolated incident and
make a generalization from it? Does it begin humorously but end seriously. .Is there a sudden shift
in emphasis in the middle?
Tone questions ask for yo& understanding of the underlying emotion of the passage, aboui how
the passage feels. Is the author angry? Does she care passionately about what she says, or does ski
seem to describe the scene as a camera would record it, without judgment? By far the most critical
aspect of tone is the choice of words the author uses, and what the author says, but unless you are
sensitive to structure and style you can easily get the tone wrong. The tone is in part produced by
structure and style.
Here's a question which relies on your understanding of all three elements:

3

,
pi,

11. The style of the passage overall is characterized
by a combination of:

(A) light-hearted situations narrated with deep
seriousness.
(B) humorous irony at the passage's outset and
deadly seriousness at its conclusion.
(C)long, purely descriptive sentences offset by
occasional interjections of subjective
emotion.
(D)statements of seemingly objective neutrality
that only partially conceal an underlying
contempt.
(E) first person outbursts of effqsive emotion in
an otherwise third person narration.

HERE'S HOW TO CRACK IT
Again, from the question alone you can't know exactly what ETS is asking for. That's fine. Look over
the answer choices. You can see that they refer to the tone, style, and structure of the passage. ETS
likes to throw these mixtures at you. The way to work on this kind of question is to break the answer
choices into bit-size parts, then check the passage to see if you can find an example of that part. For
example, are there light-hearted situations (A)?Well, going to hell isn't exactly light-hearted. (So the
choice is already wrong, but let's keep going.) Are the situationsnarrated with deep seriousness?No,
not exactly. Narrated with a straight face perhaps, but not deeply serious. The idea is to break the
choices into pieces you can use. Remember, half bad equals all bad.
The correct answer is (E). As always, use POE and look at the whole passage. Make your initial
eliminations. Choice (A) is wrong because the situationsare not so much light-hearted as absurd, and
the narrator is not deeply serious, but nearly as bizarre and out of control as the Duke. Choice (B) isn't
worth a second look unless you really think cheating the Devil at cards is deadly serious. Choice (D)
should be unappealing as well. What "contempt"? What "objetive neutrality"? Eliminate it.
This leaves (E) and (C).Take each answer choice and go back to the passage. Qo you see any "long,
purely descriptive sentences?" Not really; almost every sentence is load4 with one of
Duke's
*
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preposterous emotions. Almost everything comes to us through a filter of the Duke's impressions,
especially in the longer sentences. It isn't accurate to call the subjective (first person element)
"occasional." That is enough to eliminate (C), leaving you with just one remaining choice, (El. For
safety's sake you should now examine it. "Outbursts of effusive emotion?" Well, there are all those
exclamation points all over the place. As a matter of fact, half the time the author seems to be
shouting. The story is told in the third person, yet much of the time the 9 k e . s persona, his voice, or
."
the attitude behind his voice seems to be speaking. (El is correct.
If any of the terms we've used in this explanation-first person, third fQson, subjectivity,-gave you
trouble, you should refer to their definitions in the glossary of literary,terms on page 471.
1

Attitude questions are just like tone questions; they ask about the underlying emotional c,ohtent
of the passage:
,A)

12. The narrator's attitude toward the Duke can be
best described as:

(A) complete objectivity.
(B) ambiguous pity.
( C ) slight distaste.
(D) bemused confusion.
(El satiric glee.

.HERE'S HOW TO CRACK IT
The correct answer is (El. POE, as usual, helps a great deal. On tone questions EIS often has a couple of
answers that you can dismiss without a second glance. There's no way you could call the passage an
example of (A), complete obpchvity; it's much too weird. Doesn't the whole passage feel high-strung, as
though old Edgar A. Poe had a few too many cups of coffee on top of what ever else he was dnnlang that
day?That feeling never goes with obpchvity.Choice (B),pity, is just off the wall. Choice (C)might have been
appeahg becauseit didn't sound too extreme. In general, mild is better than extreme on tone questions, but
unfortunately, "slight distaste" is wrong; there's no evidence that the narrator feels a slight distaste for the
Duke. Remember, you wanted to pick what the namtor feels. You might have felt slight distaste, but the
question didn't ask how you felt. Spealang of how you felt, Choice (D) is a type of answer ETS has been
known to use occasionally. Students, especially when they're struggling,are drawn to answers that suggest
their own mental state. It's amazing, but students really do pick words like cunfusad, depressed, aanxious, and
fearful on tests when it doesn't make sense to. The answer feels right, not because it's correctbut becauseit's
how the student feels taking a test. There's no evidence in the story that the narrator is confused or doesn't
understand the Duke; in fact, he seems to understand the Duke a little too w y .
This brings up (E), the correct answer. "Gle&' may seem a bit strong, but it fits. The narrator tells
the story with energy, en@usiasm, and a completely unabashed use of exclamation points-that's a
tip-off right there. Good writers, and you'll see ndthing but very good &rites on the AP test, don't
Averuse exclamation points. (The great Irish novelist James Joyce called them, derisively, "shriek
marks.") Poe doesn't overuse them here, but it could easily seem like it. Poe uses exclamation points
because, if for the Duke a badly prepared bird is upsetting enough to kill him, the Duke's life must
be filled with exclamation points. This is one of the elements (and there are many) which make the
passage satiric. Satire is an important concept for the AP test. When a passage pokes fun at an
exaggeratedly foolish type (in this case, the type of arrogant man who considers himself supreme in
all things), you can be sure it's satire (yes, we do cover the concept in the glossary).The gleefulness
df course
stems from the evident enjoyment Poe takes in describing the Duke's peculiar foobh~~.ess~
Poe has the Duke win in the end, which makes sense because Poe himself had a lot of a e a U k e in him.

ANSWERING PROSE PASSAGE QUESTIONS.
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I, 11, Ill QUESTIONS
Question 13 tests whether you've noticed certain structural and stylistic devices in the passage. The
question uses a form you're sure to see on the test; it's ohe~ofEWs favorites. ,
13. The passage contains:
I

I. abrupt shifts in tense.
11. an abrupt shift in place.
111. abrupt shifts in emotional state.

/

CAI I only
(B),I and I1 only
(C) I and I11 only
(Dl I1 and I11 only
(El 1' 11' and I11

A

j
I

.,.'

,

,J

HERE'S HOW TO CRACK IT
If you've taken an ETS test before, you've seen I, 11, III questions. Most students see them and groan.
Somehow they look like more work. It's as if three questions are worth one measly point. The truth is
you should think of them as questions with just three answer choices. Take each point one at a time, and
look to the passage to see if what you want is there. If you know where to look, this question is a snap.
Let's start with point 11. (Why point II? It's the easiest of the three to see, and why not? You don't
have to examine the I, 11, III points in order.) When the Duke dies "in a paroxysm of disgust" (line 17)
there is an abrupt change of plac&o hell. So eliminate any answer that doesn't contain 11--choices
(A) and (C).
Now to point I. Did you also notice that there is an abrupt change of tense at that same line about "a
paroxysm of disgust"? The change from the Duke's bedroom to hell is so striking that many students
overlook the fact that the tense of the story changes. The second paragraph is in the present tense. It
changes when the narrator says, "it is superfluous to say more-the Duke expired in a paroxysm of
disgust." That's the simple past and the simple present in one sentence; your English teacher would hang
you for it! (And the tense changes back to the present for one paragraph at the end when L'Ornelette and
the Devil play cards. It's easy to overlook.) Okay, so that means you can eliminate anything that doesn't
contain item I--choice (D).You're already down to just two answer choices-(B) and (E).
All that's left is item III. Abrupt shifts in emotional state. You probably knew they happened. It
felt like they happened, but where exactly? Was it really abrupt? Hey, don't over-think and worry
yourself to death. There are abmpt shifts in emotional state. In the middle of the story the Duke goes
from admiring the Devil's decor to being stricken with terror when he realizes that he is in fact
dealing with Satan, to getting control of himself again and challenging the Devil to cards, all in the
space of about twenty lines. That qualifies as abrupt. Points, I, 11, and 111, are all examples contained
in the passage, so they must be in the answer choice. The correct answer is (E).

II

LIT ERA^ TERM QUESTIONS
14. The phrase, "as if carved in marble" (line 91) is
an example of:
*

(A) an apostrophe.
(B) irony.
(C) lvricism.
(D) a metaphor.
(E) a simile.
. ...
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This is an absolutely straightforward literary terms question. You are sure to see a few questions like
it on the test you take. Of course you should use POE,but the best solution for literary term questions
is to know the terms. That's why we've included'our glossary of terms (plug). Secondly, as we
mentioned earlier, there are just a few things you can be sure will make,an appearance somewhere
on the test. Among those things are the terms simile and metaphor. We efine both in our glossary.
The correct answer here is (E). The phrase is a simile. A comparison. hat uses like or as is a simile.
Even if these terms don't show up on your test as the right answers to% question (and chances are
that's exactly how they will show up), at the very least they'll show up as answers ymlll,be able to
eliminate. If you aren't aware that the phrase in question is a simile, eliminate what youcah and take
your best guess. Believe it or not, all the terms in the question are defined in our glossary ,.;.'
Okay, one more question.

.&

f
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GRAMMAR QllESTlONS
15. Grammatically, the phrase, "Were one not
already the Duke De L'Omelette" (line 121)
establishes:
(A) the simple past tense.
(B) the past imperfect tense.
(C) the present conditional tense.
(Dl the subjunctive mood.
(El, the simple present tense.

.

The correct answer is CD).When a sentence begmwith were, it's subjunctive, count on it. What's a mood?
Well, to those who make it their business to know (language scholars, mostly), mood is a term that refers
to what a verb form indicates besides time. In the sentence Go away! go isn't just in the present tense. It
expresses command. Thus it is in the imperative mood. In Jack laughs, laughs indicates a state of being.
It is in the indicative mood. Indicative, imperative, and subjunctive are the principle moods of English.
The use of the subjunctive and it's forms have faded from our language, which is why starting a
sentence with the word were might sound a little strange. It is grammatically comect English, however.
Unless you intend to teach Latin, or go to graduate school in linguistics, mood isn't a term you'll
need to know precisely: for your purposes on the test, and probably for the rest of your life, you can
think of a mood as not exactly a verb tense, but close.
There will be a few grammar questions on the AP test you take. Use POE and take your best shot.
In general, studying specific points in English grammar for the sake of a few points on the multiple
choice section is not worth the time. Studying grammar for other reasons is by no means a waste of
time. A working command of English grammar is essential for effective writing. We'll have more to
say about grammar in the next chapter, when we deal with a sample poetry passage and questions.
, , If you're rusty on your grammatical terms, chapter 11 contains definitions with examples of the
basic terms you need to know, such as direct object, indirect object, phrase, and clause.

A FEW LAST WORDS (ALMOST)
If you worked through the passage as we instructed, you just learned a great deal about how to take
the multiple choice questions on the AP English Literature and Composition Test. It probably took
close to five times longer here than working on a real passage would, but that's to be expectedyou're learning. This does bring up an important point though: time. We've taken you through the
passage and familiarized you with some typical questions so that when y~utreon y o u r m you can
work efficiently and accurately, answering all the questions in abuf fifteen minut&:
- -
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But what if it doesn't work that way? Let's say you had reasoned that this passage was the hardest
on the test and decided to do it last.. By the time you got to it, you had only seven minutes left. Seven
minutes to do that passage! You would use up most of that time just reading it. Should you give
up?-No! This is where all the study you've put into the questions can really pay off. "Seven
minutes" should ring a bell. Remember the Art of the Seven Minute Passage (lite)? Here's the full
version. Twice the calories! Enjoy. You can gather a lot of points where most/$tudentsgo down in
.l
flames if you practice the Art of the Seven Minute Passage.
rr

%.
THE ART OF THE SNEN MINUTE PASSAGE
; When you hit the last passage on the test. check your time. If you have seven minutes or fewer liftl ou
e .;
,haveto change your strategy. You don't have enough time to do the passage the normal way. It's
lor emergency measures. What is the worst thing to do in an emergency? Panic. Don't. You'll w a d
to, but don't. The best defense against panic is preparation. Know exactly what you're going to do.
Here it is:
Don't read the passage. Not even a little. Just don't do it.

&I

Go straight to the questions.
Answer the questions in the following order:
1. Answer any literary term or grammar questions. You barely need the passage
at all for these questions. If you know the point at issue you'll just snap up a
point. Otherwise apply as much POE as you can and guess.
2. Go to any question that asks for the meaning of a single word or phrase.
These questions always include a line reference. Go to the passage and read a
sentence before and after the reference. Answer the question.
3. Go to any other question that gives you a line reference in the question.
(Not line-reference answer choices, but questions.) Read the reference and
answer the question.
4. Go to any question on tone or attitude. By this time, you've read quite a bit of
the passage just by answering questions. You've read enough to be able to make
a good guess about where the author's coming from.
5. Go to any questions that have line references in the answer choices. Answer
them all.
6. Do whatever is left over--character questions, primary purpose questions, weird
questionsl etc. If you need to, read some of the passage to get them. Go ahead and
read. Keep working until the prodor tells you to put dowm your pencil.
7. Put down your pencil. Take a deep breath. You did great.
That's the Art of the Seven Minute Passage. It works in six, five, four, three, two, or one minute too;
with less time, you don't get as far down the list, that's all.

,

WHAT IF I HAVE SNEN MINUTES AND THREE SECONDS LEFI?
Seven minutes or less is a good rough guideline for when to use the Don't Read the Passage
technique. Your pace on multiple choice passages should be about fifteen minutes a passage. If you
have an awkward amount of time left for the last passagethat is, somewhere between seven and
fifteen minutes-you'll have to decide what approach to use. You have two choices. The first is to just
read and work faster, to step on the gas big time. The other choice is to go straight to the questions,
that is, to use the Art of the Seven Minute Passage technique. If you're in t-h t rough
. area between
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seven and fifteen minutes, it's your call. Seven minutes and three seconds (or thirty seconds etc.), go
straight to the questions. With ten minutes left you should probably try to read the passage fast but
then do the questions in the seven minute order. At, say, fourteen minutes, you should just work
normally, but keep in mind that you don't have any time to waste worrying about those psycho
things students worry about, like whether you've guessed too many (C)'s, or what the occult
meaning of the pattern of dots you've made is.
1

i;

SUMMARY

w

When a question seems unclear, the answer choices can help

4.

make sense of i t .

On every general question you are looking for a choice that accurately describes! .:I
some facet of the entire passage.
,A%
Learn to focus on key phrases in the answer choices in order to eliminate using the
half bad equals all bad technique.
t

Use Consistency of Answers.

On line-reference questions:
-Keep the main idea in mind, and use Consistency of Answers whenever possible.
-Go back to the passage and reread the lines in question, as well as one full
sentence before and after the line reference.
Pay close attention to the wording of questions. Put questions in your own words if
that makes things easier for you. Be careful not to just ignore confusing parts, though.
Expect a weird question or two. ETS likes to get creative on the AP English Literature
and Composition test. We can't prepare you for everytlung just almost everything.
Don't be bummed out by I, 11, III questions. POE works wonderfully on them.
This is a public service announcement: Our glossary of terms has many valuable
definitions and will get you some points. (We know: if you have to hear about irony
one more time, you'll scream.)
Grammar questions aren't worth studying for unless you're really weak on the basic
terms. Chapter 11will help you out there.
THE ART OF THE SEVEN MINUTE PASSAGE

When you get to the last passage, check your time.

,

If you have seven minutes or fewer left use the Seven Minute Passage technique.
-Don't read the passage.
-Answer the questions going from the questions that require no knowledge of the
passage to those that require a complete knowledge.
If you're left with between seven and fifteen minutes for the last passage, it's your call.
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INTRODUCTION
Answering multiple choice questions on poetry passages involves the very same principles as does
apswering questions on prose. There are some differences, however.
First, the poetry passages tend to contain a few more questions that rely on knowledge than the
prose passages do. You will certainly see a question or two on the rhetorical deGices (personification,
metaphor, etc.) in the poem. You might see a question about the way a line scans, or what the rhyme
scheme is called, but these are nothing to wony about: recent tests have not included a single
question on scansion or the names of classical poetic forms. ETS does, however, like to use poetry for
its questions about grammar, since poets use the kind of tangled syntax that makes for challenging
grammar questions.

Secondly, the poetry you'll see on the AP test tends to make for harder reading than the prose
passages do. ETS has a style of poetry they like to select for the AP test. In order to write questions
properly they find themselves limited in the kind of material they can use. As a result, you won't see
poems that stretch language and meaning to its limits or poems tha,t are open to a variety of
interpretations. Nor will you see beautiful and elegant but direct and simple poems: ETS wouldn't
have anything to write questions about. ETS likes poems of thlrty to seventy !inks that use difficult
language to make a precise point. The poem below, and the questions that fdlow, should give you
a good idea of what to expect on the test. This is an excellent place to practiq what you've learned
in previous chapters. Use all the techniques we've taught you:
'

',t,

Read the poem as prose.
Focus on the main idea.
When answering the questions, use POE and Consistency of Answers.
Be sure to read around line references.

ANDREW MARVELLfS "ON A DROP OF DEW" AND QUESTIONS
Read the following poem carefully and choose answers to the questions that follow.

Line
(5)

(10)

(15)

(20)

See how the orient' dew,
Shed from the bosom of the morn
Into the blowing2 roses,
Yet carele$s of its mansion new,
For the clear region where 'twas born
Round in itself incloses:
And in its little globe's extent,
Frames as it can its native element.
How it the purple flow'r does slight,
Scarce touching where it lies,
But gazing back upon the skies,
Shines with a mournful light(
Like its own tear,
Because so long divided from the sphere.
Restless it rolls and unsecure,
Trembling lest it grow impure,
Till the warm sun pity its pain,
And to the skies exhale it back again.
So the soul, that drop, that ray
Of the clear fountain of eternal day,
Could it within the human flow'r be seen,
Remembering still its former height,
.
Shuns the sweet leaves and blossoms green,
And recollecting its own light,

I
,

,
>

.,b.

(25) Does, in its pure and circling thoughts, express
The greater heaven in an heaven less.
In how co@<afigure wound,
Every way it turns away:
So the world excluding round,
yet receiving in the day,
(30)
Dark beneath, but bright abovei
Here disdaining, there in love. &
4..
How loose and easy hence to go,
How girt and ready to ascend,
(35)
Moving but on a point below,
It all about does upwards bend.
Such did the manna's sacred dew distill,
White and entire, though congealed and chill,
Congealed on earth: but does, dissolving, run
(40) Into the glories of th' almighty sun.

pearly, sparkling
blooming
modest

1. which one of the following best describes the
overall content of the poem?

(A) The physical aspects of a drop of dew are
related to the spiritual aspects of the
human soul.
(8) The life-cycle of a drop of dew is
contemplated.
(C) The human soul is shown to be a drop of dew.
(D) The spiritual characteristics of a drop of dew
are analyzed.
(E) The poet offers a mystical vision of a drop of
dew as a spiritual entity that has all the
qualities of the human soul.
2. The poem' contains which of the following?
I. A biblical allusion.
11. An extended metaphor.
111. An evocation of spiritual longing.
(A) I only
(B) I1 only
(C) I11 only
(D) I and I1 only
(E) I, 11, and I11
/

1

,

I

3. In context, "careless of its mansion new" (line 4)
most nearly means:
(A) The dew drop does ndt understand the value
of its beautiful surrouhdings.
(B) The dew drop does not assistthe flower in
any way.
(C) The dew drop is unconcerned with it's
beautiful surroundings.
(D) The human soul does not value the body. %.
(E) The human soul does not take part in the
care of the body.

,

1

4. Which one of the following does the poem use as
a metaphor for the human body?

I

(A) "the orient dew" (line 1)
(8) "the sphere" (line 14)
(C) "the clear fountain" (line 20)
(D) "the sweet leaves and blossoms green"
(line 23)
(E) "th' almighty sun" (line 40)

.

5. Which of the following is the antecedent of "its"
in "Does, in its pure and circling thoughts;
express" (line 25)?

I
1

(A) sbul (line 19)
(B) day (line 20)
(C) flow'r (line 21)
(D) height (line 22)
(E) leaves (line 23)
6. All of the following aspects of the dew drop are
emphasized in the poem EXCEPT:
(A) its disregard for the physical world.
(8) its desire to regain the heavens.
(C) its purity.
(D) its will to live.
(E) its roundness.

I

7. Lines 9-14 suggest the drop of dew is:
(A) frightened of death.
(B) full of unhappy longing.
(C) envious of the rose's vitality.
(D) part of a larger body of water in the sky.
(E) uncertain of the hture.

8. Lines 19-26 make explicit

I

I

(A) the analogy between the drop of dew and
the soul.
(8) the actual differences between the drop of
dew and the soul.
(C) the true nature of the drop of dew.
--(D) the soul's need for the body.
(E) the soul's thoughts.

,,

I1
4
I
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9. Each of the following pairs of phrases refers to
the same action, object, or concept EXCEPT:

all about does upward bend" (line 36)
10, which of the following best paraphrases the
meaning in context of "So the world excluding
round, yet receiving in the day" (lines 29-30)?
it arrives each day.
(B) The world evaporates the drop of dew when

11. In line 40' the sun is symbolic of
(A) fire
(B) rebirth
(C) the soul
(Dl God

'

(A) mysterious . . . moody. . . spiritual
(B) pious. . . proper. . . academic
(C) intricate . . . delicate. . . worshipful
(D) witty . . . clever. . . ironic
13. In the final four lines of the poem the poet
suggests that:
(A) the dew drop will ultimately be destroyed
(B) the cycle of life and death is continual.
(C) the dew drop will return to earth in the form
of 'manna.'
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14. Which of the following adjectives is least important to the poem's theme?
(A) blowing (line 3)
(B) clear (line 20)
(C) pure (line 25)
(D) bright (line 31)
(E) loose (line 33)

.

I

I

,)
Fr
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ABOUT ANDREW MARVELL'S "ON A DROP OF DEW''
This poem is a challenging one, but absolutely typical of what you will find on the AP test. Ma ell
'Q621-1678) was one of the metaphysical poets, and the poem above is an excellent example o&s+ :
skhool of poetry's verse. The metaphysical poets were a loosely connected group of seventeeotli"
century poets who rejected what they felt were the overly-sweet, mushy-headed Italian models for
poetry that were prevalent in England at that time, and, in reaction, fashioned a type of elaborately
clever, often witty verse that has a decidedly intellectual twist to it. The metaphysical poets are noted
for taking a comparison-for example, "a drop of dew is like the soul"-and developing it over
dozens of lines. ETS loves to use the metaphysicals' poetry on the multiple choice section; this is not
because metaphysical poetry is necessarily great, but because unlike most poetry, it lends itself well
to multiple choice questions. So, reading any of the metaphysicals' poetry is great practice for the AP
test. Others of the metaphysical school include John Donne, George Herbert, Thomas Carew,
Abraham Cowley, and Richard Crashaw.

ANSWERS AND EXPLANATIONS TO THE QUESTIONS
1. Which one of the following best describes the

overall content of the poem?
(A) The characteristics of a drop of dew are
related to those of the human soul.
(B) The life-cycle of a drop of dew is
contemplated.
(C) The human soul is shown to be a drop of dew.
(D) The physical characteristics of a drop of dew
are analyzed.
(El The poet offers a mystical vision of a drop of
dew as a spiritual entity that has all the
qualities of the human soul.

HERE'S HOW TO CRACK IT
The correct answer is (A). This is a main idea question. Remember, you could have left it alone and
come back to it if you hadn't found the main idea yet. Chances are you didn't have too much trouble.
If you had any trouble eliminating choices, it was probably with choice (C).Does the poet really show
that the human soul is a drop of dew? No. Marvell uses a drop of dew to speak about the human soul,
but he isn't suggesting that a person's inner spirit is actually composed of condensed water. In fact,
in the poem the drop of dew isn't so much a water droplet as it is a receptacle for light. This point
becomes important in later questions. If choice (D) threw you then you weren't paying attention to
the word physical. You should have asked yourself, 'Wait a minute, this dew drop trembles with fear
at the thought of becoming impure: can I call that a physical analysis?" Marvell's drop of dew is.a
being with a personality and desires; all of these things are studied, not just its physical charaddristics.
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2. The poem contains which of the following?

I. A biblical allusion.
11. An extended m taphor.
111. An evocation ofh$iritual longing.
(A) I only
(B) I1 only
(C) I11 only
(Dl I and I1 only
(E) I, 11, and I11

x+<

/
I
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HERE'S HOW TO CRACK IT
4 ., ,
The correct answer is (E). Question 2 is one of the notorious I, II, I11 questions. Remember to usk POE
and work from the easiest point to the hardest. You should see that item II is found in the passage:
The dew drop is an extended metaphor for the human soul. This is also known as conceit. You can
eliminate choices (A) and (C); they don't include item 11.
Item I11 might send you back to the poem, where lines 11-13, ("But gazing back upon the skies,/
Shines with a mournful light,/ Like its own tear") should convince you that item I11 is a keeper.
Eliminate choices (B) and (D).You're finished.
Only (E) is left. If you're curious about item I, the biblical allusion is the word manna, which refers
to a kind of bread that cam6 to the starving Israelites from out of heaven. If you had any doubts about
item I (or item IID you might have reasoned that both points are consistent with the main idea and
should be kept.
3. In context, "careless of its mansion new" (line 4)
most nearly means:
(A) The dew drop does not understand the value
of its beautiful surroundings.
(B) The dew drop does not assist the flower in
any way.
(C) The dew drop is unconcerned with its
beautiful surroundings.
(Dl The human soul does not value the body.
(E) The human soul does not take part in the
care of the body.

I

HERE'S HOW TO CRACK IT
The correct answer is (C). Question 3 is a straightforward line-reference question. After reading
around the line reference, you can easily eliminate choices (D) and (El. The line in question discusses
only the dew drop upon a rose petal. It does not refer to the human soul. Of the remaining choices,
(A) and'(B)both imply that in context, "careless" means that the dew drop does not take care of the
rose. This is simply a misreading. Chances are you didn't have much trouble on this question.
4. Which one of the following does the poem use as
a metaphor for the human body?

(A) "the orient dew" (line 1)
(B) "the sphere" (line 14)
( C ) "the clear fountain" (line 20)
(D)"the sweet leaves and blossoms green" (line 23)
- -(El "th' almighty sun"
,
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HERE'S HOW TO CRACK IT
The correct answer is (D). To answer this question you must either trace Marvell's involved metahoused within the "human flow'r." Or,
phor, noting that in lines 19-21 he describes the soul a~~beirtg
you could use POE. All four correct answers refer to either a spiritual entity (the dew) or its source
(the sphere, fountain, and sun) and so can be eliminated.
I
,
5. Which of the following is the antecedent of "its,$
in "Does, in its pure and circling thoughts,
express" (line 25)?
%.

--

5

(A) soul (liAe 19)
,L

A

., ,

1

(B) day (line 20)
(C) flow'r (line 21)
(D) height (line 22)
(E) leaves (line 23)

!

..*.k

HERE'S HOW TO CRACK IT
The correct answer is (A). Question 5 is a typical grammar question. It hinges on your knowing the
term antecedent. That term, and other grammatical terms you need for the test, are defined in chapter
11. By asking for the antecedent, the question is simply asking what the word its stands for in the
given phrase. Analyzed grammaticallj, the only corrkt usage-(and ETS will only ask about comct
usage) is the soul. You might also have reasoned, "For which of the choices would it make sense to
have 'pure and circling thoughts'?" Again, only chaice (A) makes sense.
6. All of the following aspects of the dew drop are
emphasized in the poem EXCEPT:

(A) its disregard for the physical world.
CB) its desire to regain the heavens.
( C ) its purity.
(D) its will to live.
(E) its roundness.

HERE'S HOW TO CRACK IT
The correct answer is (D). Question 6 is an EXCEPT question. An excellent way to proceed is to
disrewrd the EXCEPT; cross EXCEPT out.
~Gminateany choice that fits the remaining question: All of the following aspects of the drop of
dew are emphasized in the poem.
To do this you must refer back to the passage. Remember: Never work from memory! "Careless
of its mansioi new," lets you eliminate -(A). '%&e its own tear/Because so long dividk from the
sphgre" takes care of (B). "Trembling lest it grows impure1" lets you eliminate (C).The dew drop's
r o d n e s s is emphasized in several places; choice (E)was easy to eliminate. This leaves only choice
(D). This works on NOT and LEAST questions as well.
7. Lines 9-14 suggest the drop of dew is: '

(A) frightened of death.
(B) full of unhappy longing.
(C) envious of the rose's vitalitv.
(D) part of a larger body of waier in the sky.
(E) uncertain of the future.

*.-

..
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HERE'S HOW TO CRACK IT
The correct answer is (B). Question 7 is a line reference question that tests your comprehension of a
set of lines. It shouldn't have posed too many dif&dties;if you had trouble with this question you
should practice on reading poetry for comprehension. You can elianinate choices (C) and (E) easily:
they have nothing to do with the poem. The other choices can almost be justified from the poem, but
almost means m n g . Choice (A) could be eliminated because of the won$higktened. The drop of dew
is perhaps frightened of earthly life (remember, it "trembles" at the tho ht of becoming "impure"),
but as a metaphor for the soul, it is not afraid of death. Certainly no su statement can be found in
the poem. Choice (D) is incorrect because Marvell treats the dew drop not only as water, but as a
container of light and as a metaphor for the soul. For Marvell the drop comes from the sky, dot a body
of water* the sky.
, PA -

9
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8. Lines 19-26 make explicit
(A) the analogy between the drop of dew and
the soul.
(B) the actual differences between the drop of
dew and the soul.
(C) the true nature of the drop of dew.
(D) the soul's need for the body.
(El the soul's thoughts.

'HERE'S HOW TO CRACK IT
The correct answer is (A). The key here is to understand the question. When something is made
explicit, it is stated or spelled out. Explicit is the opposite of implied. Your task is to see what lines 1926 show clearly. Using POE, you should eliminate choice (C) immediately; it only talks about the
drop of dew; the lines in question refer primarily to the human soul. Choice (E) is a trap answer. The
lines in question do refer to the soul's thoughts, but they do not spell them out; the thoughts are not
made explicit. Choice (D) is similarly wrong: the drop of dew's "true nature" is not the subject of
these lines, only the likeness of the drop of dew and the soul. Choice (B)talks about differences
between the soul and the drop of dew. This is the exact opposite of the lines' intent. They discuss the
similarities of the drop and the soul. In fact, they make the analogy between the drop of dew and the
soul explicit-hence (A), the correct answer.
9. Each of the following pairs of phrases refers to
the same action, object, or concept EXCEPT:
(A) "mansion new".(line 4) . . . "purple flow'r"
(line 9)
(B) "globe's extent" (line 8) . . . "the sphere"
(line 14)
( C ) "that drop" (line 19) . . . "that ray" (line 19)
(D) "exhale" (line 18) . . . "dissolving" (line 39)
(E) "Every way it turns away" (line 28) . . . "It
all about does upward b e n d (line 36)

HERE'S HOW TO CRACK IT
The correct answer is (B). This is another EXCEPT question. They're common on the AP English
Literature Test. Cross out EXCEPT and eliminate answers that satisfy the remaining statdent: each
of the following pairs of phrases refers to the same action, object, o i ' c o n ~ ~WS~'POE.
~ t,-.In (A),

"mansion new" and " purple flodi' both refer to the rose the drop of dew perches on. Eliminate it.
In (C), "that drop" and "that ray" seem to refer to different things, but both in fact refer to the soulso eliminate (C). In (D), "exhale" and "dissolving" both refer to the process by which the drop of dew
vanishes (evaporation, if you want to be non-mystical about it). In (B), "globe's extent" and "sphere"
seem to both refer to the dew drop, but in fact, the sphere refers to the skies above-the "heavenly
sphere." Thus, (B) is the correct answer.
Nit-picking? Maybe, but this question provides an excellent example .df the kind of careful
reading (and nit-picking) you'll be called upon to do on the actual test.
3,
I
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10. Which of the following best paraphrases the
meaning in context of "So the world excluding
round,/ yet receiving in the day" (lines 29-30)?
(A) Although the dew drop evaporates in the
sun, it arrives anew each day. .
(8) The world evaporates the drop of dew when
it receives the light of the sun.
(C) The dew drop is impervious to everything
but time.
(D) Although the dew drop and the soul shut
out the material world, they let in the
light of heaven.
(El The only thing which matters to the dew
drop is light.

1
,

,
C
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HERE'S HOW TO CRACK IT
The correct answer is (D). This is probably the most common type of question on the AP test. ETS
gives you a line and asks, "So, what does it mean?" As always, read around the line and then use
POE. Paraphrase "the world excluding round as "the drop that turns away from the world" and you
can eliminate (A), (B), and (E). None of those choices include that idea. Choice (C) mentions that the
drop of dew is impervious. That isn't a good paraphrase of "wor'ld excluding round," and you can
eliminate it with confidence by reasoning that time is not mentioned in the lines in question at all.
That leaves only the correct answer, (D).
11. In line 40, the sun is symbolic of

(A) fire
(8) rebirth
(C) the soul
(D) God
(El time

HERE'S HOW TO CRACK IT
The correct answer i's (D). Get used to the range of difficultyon the AP test. Some of the questions are
really quite subtle, and challenge even the most experienced readers, others-like question 11-are
a piece of cake. Don't freak and think you must have missed something when a question seems easy:
just collect the point. Don't miss the easy questions by over-thinking. And don't w o w about missing
the hardest questions: if those are all you miss, you're on your way to a score of five.
On this question, we hope you saw that the sun symbolized God. The word almighty should have
been a big clue.
---
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12. Which of the following sets of adjectives are best
suited to describing the poem's tone and use of
. :
symbolism?

(A) mysterious . . . mood). . . . spiritual
(B) pious . . . proper. . . academic
(C) intricate . . . delicate . . . worshipful
.,'
(D) witty . . . clever. . . ironic
,)
(E) straightforward . . . impassioned . . . sinkre
4.,

HERE'S HOW TO CRACK IT
3
The correct answer is (C). This is a tone question. On tone questions, always use PO& @%his
question,T@memberhalf bad equals all bad. Every answer choice has something right h it, b6; only
the correct answer choice has nothing wrong in it. In (A), yes, the poem's tone is spiritual, but is it
mysterious and moody? Not really. Eliminate it. Pious, proper, and acudemic sound school-marmish
(Choice (8)).That isn't right. Eliminate it. In (D), well, it's true the poem is witty and clever, but is it
ironic? Metaphysical poets typically are ironic-that is, hidden messages and contradictions often
lurk below the surface of a metaphysical poem's text, but "On a Drop of Dew" is an exception.
Marvell says what he means, cleverly, but not ironically. Choice (E) should just sound wrong. "On a
Drop of Dew" is an intensely crafted work, but it is not impassioned nor straightforward.That leaves
(C), which sums things up fairly well intricate, delicate, and worshipful.
13. In the final four lines of the poem, the poet
suggests that:

(A) the dew drop will ultimately be destroyed
by the sun.
(B) the cycle of life and death is continual.
(C) the drop of dew will return to earth in the
form of 'manna.'
(Dl souls as pure as a drop of dew will ascend
to heaven.
(E) death brings spiritual unity with God.

HERE'S HOW TO CRACK IT
The correct answer is (El. If you answered question 11cofiectly, this one shouldn't be much tougher.
If you understand that the sun symbolizes God, then you should also understand that the dew's
dissolving into the sun is a metaphor for the soul's ascent to heaven. The incorrect answer choices all
add extraneous points, or misconstrue the emphasis of this essentially simple idea. Choice (A)
suggests that the dew would be destroyed. That misses +e point. The dew's evaporation is not a
destruction but a reunion with the divine. Choice (8)is extraneous: the cycle of life is not a thematic
pbint of the poem. Choice (C) tries to trap you by confusing the manna with the dew drop. The poem
suggests that the dew drop is like manna in that both are distilled from the spiritual realm. The poem
does not suggest that the dew wiIl somehow become manna. Choice (D) should have been easy to
eliminate: nowhere does the poem talk about whether souls are or are not as pure as a drop of dew.

T H E POETRY PASSAGE A N D Q U E S T I O N S .
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14. Which of the following adjectives is LEAST
important to the poem's theme?
(A) blowing (line 3)
(B) clear (line 20)
( C ) pure (line 25)
(Dlbright (line 31)
(E) loose (line 33)

'
'i

'

'
I

HERE'S HOW TOrCRACK IT
h e correct answer is (A). ETS is fond of asking questions about theme, despite the fact that pinning
down the t h e of many poems is problematic. When ETS asks about the theme, don't try tb come
up with an exact definition of the theme, just think about the main point, the important stuff. A'Gin,
POE is the way to work. Cross out LEAST and w ~ r with
k the remaining question, eliminating choices
that are important to the theme. An important aspect of the poem is the metaphor of the dew drop
and the soul. A good way to start would be to eliminate those choices which describe any aspect of
that relationship. In this way you could eliminate (B),(C), and (D), since all are qualities of the dew
drop that relate to qualities of the soul. A moment of study should tell you that (E) is also important.
The dew drop is "loose," or ready to ascend; it grips this world only lightly. That is a thematic point.
And (A)? Well, blowing means blooming. Is it important that the rose is in bloom? Does Marvell
return to the fact of the rose being in bloom later in the poem? Does blooming somehow relate to the
soul? No. (A) is least thematically important, and thus, (A) is the correct answer.

Don't worry about scansion (you know: iambic pentameter, dactyls, spondees, etc.).
You probably won't see even one question on it.
Remember to:
-Read the poem as prose.
-Focus on the main idea.
-When answering the questions, use POE and Consistency of Answers.
-Be sure to read around line riferences.
Metaphysical poetry is excellent practice for the kind of poetry you'll see on h e AP
test. John Donne, Andrew Marvell, George Herbert, Thomas Carew, Abraham
Cowley, and Richard Crashaw are all poets whose work provides excellent AP
On EXCEPT, NOT, and LEAST questions, cross out the negative word and eliminate any choice that fits the remaining question.
,

76

.

CRACKING T H E A P EMGLISH LITERATURE

